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POLAROID opiate CAMERA 


The world’s most exciting camera 


Polarord ® by Polarosd C 





Get Extra Brilliance with 


BRILLIANT 


Indiatone Paper's Sparkling New Surface! 








“It’s brilliant, PLUS,” you'll say, when you see your first 

prints on this new Indiatone papel Known ofhcially as 
1 z ss ” 

\sk tor Indiatone “B” double weight, there never has been a 

textured paper like it for bringing luminous sparkle to 
enlargements—for getting so much brilliance in a print! 


An S ( O Be sure to try Indiatone Brilliant the next time you make 
enlargements of any full S¢ ale subject that would bene ht by 
the extra brilliance of this amazing hne-te xtured exhibition 


INDIATONE Peg 

4 ‘ 4 . 

. - Brilliant, of course, is coated with the improved Indiatone 

emulsion, noted for its rich gradation and extreme exposure 

B R | | | | A N | development latitude. No other paper can match Indiatone’ 

4hsR LR 4 i | 1 | 

gratifying re sponse to developing and toning manipulations 

including easily used Ansco Liquid Flemish Toner— to 

produce prints of rich distinction. Put new sparkle 





our brightest pictures— by enlarging them on Brilliant! 


ANSCO, BINGHAMTON, N.Y. A DIVISION OF GENERAL ANILINE & FILM CORPORATION, “FROM RESEARCH TO REALITY 
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carefree 


days 


Use Mallinckrodt Prepared Developers and Fixer 


They cover the complete range of any of your photographic activ- 


ities — salon or professional —and capture any mood, tone and effect 
that your subject offers. 


PICTONE® Universal Developer (for films, paper and plates) 
SOFTONE® Low Contrast Developer (for films and plates) 
ULTRATONE? Fine Grain Developer (for films) 
CONTRATONE?® High Contrast Developer (for films and plates) 


JIFFIX® Ultra-Rapid Fixing Bath (for films, paper and plates) 





If you like to prepare your own formulas, remember we manu- 
facture a complete line of more than 130 photographic chemicals 

— MAY WE SEND YOU OUR DATA SHEETS AND/OR PRICE 

le ov... ? 
Mallinckrodt” Ym. USt—¥neEs 


" MALLINCKRODT CHEMICAL WORKS 
4 Mallinckrodt St., St. Lovis 7, Mo 








72 Gold St. New York 8, N. Y. 
CHICAGO + CINCINNATI « CLEVELAND « LOS ANGELES+ MONTREAL + PHILADELPHIA+ SAN FRANCISCO 


Manufacturers of Medicinal, Photographic, Analytical and Industrial Fine Chemicals 
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Things happen! As this is written, the 

o evervone’s nov Z ryt 4 
how has appeared in Montgomery we hope, in ev e's knowing everythin 
almost—about every other PSA’er 


and you ll choose * - ¢ Ercagucer reer aer oa Send every item vou would like to see in 


400 PSA’ers and their friends have 


. ‘ — . ] ‘ 
CONT xX iI- had an opportunity to see an outstanding the new J page (it will have a nam 
r f prints, valuable and interesting ae liss Vera Wilson, 34 nat 
. ma it, item lid St., Rochester 4, New York, and send it as 
achievement in camera de (an unusually good set of sides bl , 
soon as possible so that vou won't forget 
camer that challenges } t t sudience was mo . as | . . = wont forge 
mparison : ad : w i. and enlove it She will pick out those which may be 
Fast and simple in operation. All t] how and the interesting talk b: the basis of releases from her Public Rela 
e< » controlle< r — tions i 
¢ is re ntrolle i by one dial in Luce. APSA. who came fro tons an 
all ymtrols are on top at your ‘ Tt , turn all of the material over to the editor 
speak ¢ same applies 


talk | Dr. Clinton B 


Publicity Committee and then 


she appoints The success of this new 


venture as of all that PSA do depends 


fingertips. You can operate it with 
ne hand 
Unsurpassed Zeiss Opton lenses 

n light-weight bayonet mounts mphis to the 

Rapidly interchangeable. No screw © Memphis, but the r rts 

ing. Precision seating The 


Ker 
ral reactio 


whole show Tom a 


€ onvention 


st interesting thing it 
: Plans for the coming Convention are ex 
xhibitions is the keen 
‘ panding amazingly. Several of the Division 
PSA stage more important 
committees have completed their programs 
rips, National Lecture 
und the general, inter-division activities are 
photographic affairs 


attract the attention of 
It may well happen 


well along Paul Gibbs and his faithful 
committee chairmen—in addition to con 


t xz ‘ shortag 
See tall valle toe tributing heavily to the paper shortage 


, f PSA | | activitic are neck-deep in the hundreds of details 
ram of a | 


: . and expect to make definite announcements 
Durable all-metal shutter remains wer the country Paul Wolf of the y 
- . in the very near future As a result of a 
reliable in all climates. Never be ~s mmittee and Eugenia Buxton : 
; letter Paul sent to PSA 
omes sticky nd : or i the local committees 
The base of its range-finder is one , _ urea, scores of letters have come in volun 
. ee ‘ \ | edit and praise 
solid prism, insuring permanent ac- 
curacy One window for range since the August date was announced, 
finder and view-finder permits rapid Somethine New Will Be Added scores more have greeted ; vacation 
focusing and framing of picture period” convention § gleefully It seems 
Lenses and Contax accessories An important part of our photography that PSA’ers all over the country are look 
now available give this superior 
camera unlimited scope 


members in the 


teering help in the convention duties, and 


vd therefore of PSA Jowrnat is the per ing forward to joining the hundreds of 
: on between PSA members all thousands who visit New York each sum 
See Contax 11-A wer the As an aid to that close mer and find it one of America’s most 
. mntact w page is planned in the photogenic and most photographed 

now—at leading RNAL as ¢ of the many new teatures spots 
dealers. that will appear as fast as the Editor and Present plans include a number of tours 
: Publications Committee can work them to the famous areas under the guidance of 
4 and get them started the photographers whose names you know 
W rite for ew pag it may be only a column as having specialized in them. Several such 
new Contax : : will consist of the shortest pos escorted” trips are planned both before 


of the news of PSA’ers and after the actual convention meetings 


booklet : ut regard for geography Division Some of them will be of “the behind the 
wevious importance in the scenes” kind which will enable PSA’ers to 


CARL ZEISS Inc ociety any other measurement of the shoot things usually forbidden. See vou in 
e . 


the news The items August 


Dept. C-58-3, 485 Fifth Avenue : togr r otherwise, will be printed Norris HARKNESS 


New York 17, N. Y. : . 
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The Bertram Exposure Meter is accurate and 
easy to read. Weighs only 2 ounces. Can be 
used for movies and stills and gives direct 


readings for subjects requiring minutes of ex- 


posure . . . even at small stops and with slow films. 


MAIL ORDERS FILLED. ADD POSTAGE. 


WORLD’S LARGEST 
110 West 32nd Street 


IMPORTED 


ERTRA 


Photo-Electric Cell 


EXPOSURE METER 


Designed for the Amateur 


$1495 


LIST 


with Lapel Chain 


CAMERA STORE 
. 113 West 31st Street 


New York 1,N. Y. © Telephone LOngacre 4-1600 








SPOT OFF: 
Two solution 
controllable 
print reducer 
for making 
tones lighter 
or removing 
black spots 


$1.25 


THE WONDER THREE... 


Products that will aid you in photographic cor- 
rections which you never before believed possi- 
ble . . . materials for sharp or soft focus accurate 
materials and methods for 
controllable work in making prints lighter or 


negative work... 


darker and the work will not show on the prints 
«+. even glossy prints. 


SPOTONE has been 


Three bottle 
set liquid 
colors in 
Black, Sele- 
nium Brown 
and gold chlo- 
ride Blue. 


a favorite print spot- 


ter and retoucher for years in schools as 
well as professional studios. DYENE is the 


DYENE: three 
bottle set in 
Bleck and Red 
liquid colors 
and a Remover 
for corrections 


$1.50 


most scientific neg 


ive retoucher ever 


made for both large and small detail work 
SPOT OFF removes black spots or will 
lighten dark areas on any print. Write for 
free descriptive folder. 


See Your Dealer or write RETOUCH METHODS CO. CHATHAM, NEW JERSEY 


NEW AIDS FOR BETTER PICTURE-MAKING 


By Jacosp Descuin, APSA 


the 


inaltered 


embles the 


front of the 


light beam 

4 

| where it is viewed 
several pairs 


th 


somewhat 


creening 


fill 


precaution is not 


st ima 


stereo picture 


Nord is 
picture is vertical 
horizontal, but 
escapes notice, bein 
the new movi 


The projected 


sensa 


free of blur or flicke 


illusion of 


which ar 


instead of the 
this 


results are 


three 


results also remains 
The projection unit 
camera converter, 1s 
projection machine 
passing through it is 
special stereo 
with Polaroid 


supplied with the 


screen, 


glasses, 


e screen from the pro 
farther than in 
Also, it is imperative 
the entire screen sur 
observed 
ges will appear at the 
Another limita 
that the shape of the 
familiar 
generally 
g counterbalanced bv 
tion of stereo depth 


difference 


reported to be 
r and to give a satis 
dimensions as if 


the screen had disappeared and in its place 


1 window had opened on the original view. 
The screen supplied is rather small, but the 


manutacturer savs t 


ilso availabk 


hat larger screens are 


Other news in the movie field include 
the announcement by Radiant Manufac- 
turing Co., 2627 W. Roosevelt Road, Chi 
cago 8, of the Radiant 
It is equipped with hinged side doors or 
“blinkers” to permit movie 
jection in lighted rooms 
tect the screen surface when not in use 
A tilting chain at the top of the screen 
is provided for adjusting the viewing angle 


The 20x20-inch size is $29.75; 30x40-inch, 


and 40x40-inch, $39.75 

Protecto Film, a picture film 
protector and preserving fluid that has been 
used professionally for more than 18 years 
by the manufacturer, Standard Film 
Processing Co., 723 Seventh Ave., New 
York 19, is now being packaged for ama 
teur moviemakers. Protecto is said to pre 
protect, and prevent normal 
scratches and brittleness of color and black- 
and-white picture film and 
4 six-ounce bottle is $1.50 

In still cameras, the 
Kling Photo Supply Fourth 
Ave., New York 3, has just imported two 
new Balda folding cameras, which are made 
by the Balda Works in Western Germany 
The cameras are the Baldalux 120, which 
film to take eight 2'4x3'4-inch 
pictures to the roll, sixteen half this size 
when a mask is inserted; and the Baldinette 
35mm camera for film. Each 
built-in M-F-X 
accommodate all 
with built-in 
second 


Classroom Screen 


and slide pro- 


The doors pro- 


$37.75 


motion 


serve clean 


motion slides 


news is that the 
Corp 235 


uses 120 


miniature 
and has the 
Prontor SV shutter to 
flash lamps at all 
self-timer and 
to 1/300th 

The Baldalux 
double 


costs $49.95 
speeds, 
speeds from one 
body 


two 


also has a release ; 


exposure prevention 
and reflex 
vertical and horizontal 
with the 
lens A 


is $6.50 


finders, 
tripod 
shots 
4-inch 
leather 


telescopic 
sockets for 
and is equipped 
{45 Radionar 
eveready case 
The Baldinette, a 
camera the size 


optical two 
coated 
deluxe 


light-weight 
of two packages of 
double 
film 


compact 
ciga- 
exposure prevention; 

and film 
body 
accessory clip on top of the camera 
depth -of -field 
Radionar 

Those 


getting 


rettes, has 


automat stop counter; 


built-in telescopic finder shutter re 
lease 


2-inch 1£/3.5 
A deluxe case is $7.95 


table and 
who have been looking forward to 
that new 4x3'4 Linhof 
temporary 
A $35,000 shipment of 
went down with the 
according to word 
president of Kling Photo 
who adds that “arrangements 
are being made for a replacement shipment” 
and that it is hoped a 
come in soon 
On the heels of a 
that new view 
for Kodak's 
that a new 


Super 
Technika are in for a disap- 
poimntment these 
Flying 


from Paul 


deluxe jobs 
Enterprise 

Klingenstein 
Supply Corp 


new shipment will 


recent announcement 
finders are being supplied 

Tourist cameras word 
shutter as fast as the old 
one, is being installed on the Kodak Tour- 
ist IT camera, the one with the Kodak 
Anaston 105mm {/63 lens. The improved 
shutter is the Kodak Flash 200, which 
replaces the 1/100 Kodak Flash Diomatic 
Shutter formerly supplied. The new shut- 
ter, of the cocking type, with 


comes 
twice 


rim -setting 
25th, 1/50th, 
200th of a second plus bulb. 
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speed ring, has speeds of 1 
1/100th and 1 





eas = WITH STEREO- 








| — 


see EXACTLY WHAT you TAKE 


HAT do you look for in a camera? If it’s pictures 
W in short of Nature herself, get a Stereo- 
ReAuist. For pictures you'll be prowd to show your 
friends . . . tor deep-down personal photographic 
satisfaction . . . for lasting pleasure REALIST is the 
camera for you. Expert or novice, your first roll of 
REALIsT pictures will thrill and amaze you with true- 
to-life realism and beautiful, natural color 
REALIST pictures are so real they almost live and 
breathe. For the REALIsT is the one fine camera that 
duplicates each scene just as you see it with your own 
two eyes — in breath-taking third dimension. That's 
why it rates top place with people who knou picture- 
taking and picture-making. 


Winner of 1951 U. S. CAMERA 
Gold Medal Achievement Award 

Actually, it’s impossible to describe the astounding 
beauty of REALIsT pictures. If you haven't had the 
thrill of seeing REALIST pictures, visit your camera 
dealer. He'll be glad to show some to you. For his 
name and a copy of the REALIs1 catalog write: 
Davin Wuitre COMPANY, 387 West Court Street, 
Milwaukee 12, Wisconsin. 


STEREO 


THE CAMERA THAT SEES THE SAME AS YOU 


ts ee Te pe ae ee . foie @ . . .-. = 
Stereo-REALIST Cameras, Viewers, Projectors and Accessories are products 
of the David W bite Co., Milwaukee 12, Wisconsin, 


BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 


Filter Kit 


Viewer Transformer 

ven 
source ot tlluminat n 
equal to fresh batteries 
Shockpro« metal case; 
12-toot cor 


Shoulder Bag 
Top-grade saddle 
leather, compart 
mented for REaist 
camera accessories. 
Choice of color. 





We certainly recommend 
Wollensak lenses and 
shutters... 


Roptar Telephoto lens in 
Rapax Shutter available 
in 8”, 10”, and 15” focal lengths 


Cattle at Valle Grande 


Scene of Mit. Carmel 
Highwoy, Southern Uteh 


See your photo dealer for other quality 
Raptar lenses . . . Ask your dealer for a 
copy of the new, revealing folder “What 
You'Should Know About Wollensak Len- 
ses."' Other literature available. 


WOLLENSAK OPTICAL COMPANY 


ROCHESTER 21, NEW YORK 


It is synchronized for Class F lamps up to 
1/100th and for Class M lamps at 1/25th 
The lens has click stops for the diaphragm 
settings of £/6.3, £/8, £/11, 1/16, {/22 and 
£/32 

A new sheet film holder, the Riteway, for 
Graphic and other press-type cameras, is 
being offered by Graflex, Inc. Core of the 
new holder is an extremely flat aluminum 
backbone to which the metal film septums 
are bonded; the core is then bonded into a 
thermoplastic frame, forming a one-piece 
unit. The Riteway has the Graflex spring- 
fingered light trap, new patented light-trap 
rails, and non-static dark slides. The new 
$4.05 holder, which at present is availabk 
only for 4x5 film, has newly designed 
loading tabs, two erasable caption tabs on 
each side, and recesses for transparent nega- 
tive identifiers 

Two new lenses for the Exakta camera 
have been placed on the market by Exakta 
Camera Company, 46 West Twenty-ninth 
St.. New York, the American agency—a 
telephoto and a wide-angle The telephoto 
is the Angenieux 135mm f 3.5, which gives 
an image three times that of the standard 
lens, has stops from 1[/3.5 to f/3 an 
engraved depth of-field scale and costs 
$75.50 The wide-angle is the Steinheil 
Cassaron 40mm [ 3.5, which covers a view- 
ing angle of 57 degrees and is priced at 
$49.50 

New lens attachments for the new 8mm 
Revere Fifty camera with the 12.?mm [/2.8 
Revar lens and the Stereo Realist camera, 
have been made available by Enteco In- 
dustries, Inc., 610 Kosciusko St., Brooklyn 
21, N. ¥ For the movie camera there is 
an adapter ring of the slip-on type, costing 
$1.15 and a lens hood at $1.75 For the 
stereo camera, the company has a set of 
two combination lens hoods and filter 
holders at $4.50 per set. The company says 
that the latter has a unique slotting design 
that permits an accurate snap-on fit. Write 
them for literature 

The Annular Lamp, for closeup (macro-) 
photography, is offered by Heitz and 
Lightburn, 150 West 54th St.. New York 
19, distributors of the Alpa-Reflex and 
Alpa-Prisma-Reflex Swiss 35mm cameras 
Consisting of a ring of small electric bulbs 
that can be placed around any camera lens 
to provide flat, shadowless illumination, the 
Annular Lamp has a special rheostat for 
controlling the light from dim to full illumi- 
nation, permitting a wide range of lighting 
to fit various needs. The $55 lamp includes 
a circular opaque plate on top of the lamp 
and a concave Alpa mirror under it for 
rear illumination of small objects, a par- 
ticularly valuable feature for scientific 
photography 

Owners of the G. E. Mascot meter may 
now protect their littl treasure with a 
$1.75 all-leather, eveready case, thanks to 
Service Manufacturing Co., Inc., 120 East 
16th St.. New York 3. The case is made 
of redwine bridle cowhide suede -lined, 
saddie-stitched and has an enclose that 
swings around out of the way when taking 
readings 

You can mount two prints back to back 
or see both sides of a print (the backside 
for notations, for example) in a new photo 
album and photo protectors introduced by 
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wih B-C PHOTOFLASH 


powered by 


.  "“EVEREADY’ “B’BATTERIES 


VER felt sad about the shot that “got away”? Of course you 
have, if you depend on conventional flashlight batteries in your 
flashgun. Maybe it was the baby’s cutest smile... or an on-the-spot 
news shot you lost. No matter what the subject, it was darned 
annoying — cost you something in film and working time, too. 
With the Battery-Capacitor System of photoflash firing, powered 
by “EVEREADY” Battery No. 412 especially designed for this ser 
vice, you can absolutely eliminate irregular synchronization and 
wasted film exposure due to battery failure. One tiny “EVEREADY” 
“B” BATTERY in your B-C Unit will fire up to 20,000 bulbs, within 
the long shelf life of the battery, and assure positive sync even 








with multiple-flash work. Battery replacements are reduced to once 


or twice a year. 


Save fuss, save face and save film — with B-C Photoflash and 
“EVEREADY” Photoflash Batteries! 


The terms “Eveready” and “Mini-Max" are registered 
trade-marks of Union Carbide and Carbon Corporation 
NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 
30 East 42nd Street, New York 17, New York 
District Sales Offices; Atianta, Chicago, Dallas, Kansas City, 

New York, Pittsburgh, San Francisco 
IN CANADA: National Carbon Limited, Montreal, Toronto, Winnipeg 








have 
FLASH 
BULB 


? 





Ne more undependable flash bulbs. No 
more voluceble dollars thrown aweoy. Your 
initial cost is your only cost. The CELLUX 
SM2 is the lightest weight portable on the 
quolity morket. Features the G.E. FT-110 
tube with 75 watt seconds ovtput. Film 
Guide No. 160 with Super Panchro-Press 
Type 8 film. Battery cherger and handy 
slove unit also available. See your dealer 
tedoy or write direct for complete detoils. 
A tew exclusive 
sales territories 
still open 


Write now 
for tree 
literature 
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Talking 
Revere 
Mining & Mig 
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A PHOTOGRAPHIC HOLIDAY 


The PSA New York Convention, August 12th 


16th 


Jack A. GoLpsack 


it and New York's got it, in 
America’s most photogenic city 
with its miles of waterfront and 
greatest The world’s 
buildings with 
structures right 
Mammoth bridges, 
largest network of trans 
take everywhere 

A melting pot second 
people of all races, 
market places, and to 
please the little woman, the finest shops in 
heart of the 
These are 
attractions which await 


Just name 
abundance 
beckons 
the world’s 
tallest 


pers 


and most modern 


some of America’s historic 
shadows 
the 


arteries to 


in their very 


tunnels and 
portation you 
in measured minutes 
including 


streets 


jto none 


picturesque 
the very nation’s 

few 
you 


greatest 
style center but a of the 
many 
It is difficult to avoid the use of superla- 
tives in any reference to this great city. 
The vast array of material on which to 
focus attention and camera is 
the imagination. You 
as your viewpoint the top of 
tallest structure, just 3 blocks 
your hotel, the huge New 
the quaint and quiet crooked 
Greenwich Village Or the 
fabulous Radio City. Or Times Square at 
night, so brilliant as to fast ex 
small 


your your 


enough to stagger 
may choose 
the world’s 
away from 
Yorker. Or 


streets of 


permit 
posures at 

Yes 
kind of city 
IT’S HERE 
for the first 

rs as 
For the 


vention 


apertures 
what 
fancy, 
And 
it’s all 
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Chapter Ill 
Camera Club Meetings 


Meetings, essential to camera club existence, simul- 
taneously provide the means whereby members may 
improve their photographic talents, the social ties which 
bind members to the organization, and the friendly asso- 
ciation enlivening the enjoyment of a sociable hobby. 
While not the only activities of the camera club, meetings 
are so important as to merit major consideration, plan- 
ning, and effort 

Since camera club welfare depends primarily upon 
keeping members (1) interested, (2) active, and (3) 
making progress in photography, meetings should be so 
planned and conducted as to be (a) interesting, (b) con- 
structive, and (c) enjoyable 

Interesting meetings maintain member enthusiasm and 
attract guests, the only possible source of club growth. 
Constructive meetings assure members that they are 
benefiting by club affiliation and growing in photographic 
knowledge and stature. Enjoyable meetings contribute 
to the highly important social atmosphere of the club, and 
serve properly to make photography an avocation afford 
ing pleasant relaxation 


Planning Meetings 


Interesting, constructive and enjoyable meetings result 
from plan rather than happenstance, from ieadership 
rather than circumstance, and from purpose rather than 
luck. The success of meetings rests with club officers 
capable of planning, conducting, and directing meetings 
in such a way that members find enjoyment and benefit 

In many respects, camera club meetings are theatrical 
enterprises. Their purpose primarily is to interest, to 
inform, and to entertain. Consequently, the planning and 
conduct of meetings may contain elements of (a) the new 
and novel—to arouse interest; (b) the educational—to 
benefit the members; and (c) entertainment—for greater 
sociability and enjoyment. 

Each meeting can present something new and different, 
with the result that members will be looking forward to 
attending future meetings as a pleasurable experience, not 
merely as a club duty. Each meeting can present some- 
thing serious and beneficial in photography, both to carry 
out one of the primary purposes of the club and to 
improve the mass photographic talent of the membership. 
Each meeting can contribute to pleasure, enjoyment, and 
sociability, for purposes of making the affair more inter- 
esting, to prevent the organization from becoming too 
intense, from taking itself too seriously, and for relaxation 

The planning of meetings may be the responsibility 
of a Program Committee, if the club is large, or of a 
Program Chairman, if the organization be limited in mem- 
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bership. The size of the club, the interests of the 
members, and the scope of its overall program are 
governing factors. 

Meeting plans should be made and completed before 
the club opens its active season, and so be prepared as 
to assure proper correlation with other club activities. 
Thus a lecture on portraiture logically may precede a club 
project on portraiture. 

While the preparation of plans for meetings may be 
the responsibility of the Program Committee, or Pro- 
gram Chairman, the cooperation of other officers and of 
committees, and even of the whole membership must be 
invited. No club officer or committee can hope to have 
a monopoly on good meeting programs or ideas. Further- 
more, inviting members to make suggestions for meeting 
programs serves many good purposes, among them 
increased membership participation in club affairs and 
greater assurance of holding the kind of meetings the 
members prefer. 


Program Survey 

Photography is so comprehensive that meeting pro- 
grams may be developed virtually in endless variety and 
unlimited interest. Programs of American camera clubs 
are about equally divided between lectures and other 
features. In general, the greater proportion of club meet- 
ings is planned by Program Committees, a lesser propor- 
tion by Program Chairmen, and a few by vote of the 
club membership. Many clubs utilize club talent regu- 
larly on meeting programs; others feature club talent 
occasionally. About one-third of the clubs depend upon 
outside speakers. The greater proportion of club mem- 
bership prefers to hear outside speakers when, as, and if 
available. 

Preparation of meeting programs will be governed by 
many factors, including (1) interests of the members, 
(2) size of the club, (3) availability of talent, and (4) 
capability of the planners. 

Interests of the members are of primary importance. 
They give reliable indications of the nature of plans to be 
made for the meetings. Meetings must interest members 
to be successful. 

The size of the club is a factor influencing the prepara- 
tion of meeting programs only in degree. Members of a 
small club may have astounding breadth of photographic 
interest. Availability of talent, on the other hand, is a 
problem seriously influencing meeting programs, and 
demanding the extreme of resourcefulness, alertness, and 
leadership on the part of the Program Committee or 
Program Chairman. Talent may be sought, and found 
surprisingly often, within the membership. 

Essential to successful meeting programs are variety, 
novelty, and continuity. Variety makes for member 
interest, prevents programs from getting into a rut, and 
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promotes the progress ol members in photography 
Novelty contributes elements of surprise and alertness 
Both are essential to successful programs. Continuity 
contributes to the photographic progress of members 
by tending to lead them to greater and better effort 
through natural and logical steps 

Variety Helps 


Variety calls for sufficient difference in meeting pro- 
grams to keep alive member interest, but not necessarily 
to range the full gamut of photographic subjects For 
instance, talks on portraiture at successive meetings by a 
professional, an amateur, and a specialist, such as a chil- 
dren's photographer, would provide an interesting and 
helpful variety of information on the same subject \ 
subsequent meeting at which members were given oppor 
tunity to pose and to photograph each other well might 
end a series of programs offering varied treatment of the 
same general subject, with definite benefits to members 

In fact, some clubs may find it the wish of their mem 
bers to study and practice one phase of photography 
throughout all, or part of, a season. In such case, varied 
approaches to the single subject are essential 

Novelty offers the intriguing element of surprise. Club 
members who never are certain just what is going to hap- 
pen at a meeting, but have confidence the meeting will be 
interesting, informative, and enjoyable, naturally will be 
inxious to attend. Those who have been led by expe 
rience to expect nothing new or different become loath 
to attend. Possibilities of introducing novelty into club 
meeting programs are numerous. A “masked speaker,” a 
reversal of the customary meeting procedure, a short 
photographic skit, a sudden change in the program—all 
have elements of novelty, surprise, interest. Of such 
small things-—the unusual—is showmanship comprised 

Continuity in meeting programs can result only from 
planning for the season on the basis of the announced 
interest of the membership. Frequently, it is possible for 
club officers to ascertain in what phases of photography 
the membership really needs training, and to plan the 
program accordingly 

Che average camera club, located in a city reasonably 
rich in photogr phic talent, might decide, after ascertain 
ing the interests of the members, to develop a schedule 


h would concentrate on making pictures for exhibi 


tons The season's program could look like this 
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Pleasing the 


eloping ability 
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and others 
‘ Sub jec rti y and Control 
Field trip for st und taking of pictorial shots 
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discussion 


sending prints or slides to exhibitions 


d sportsmanshiy { exhibiting 


rhe responsibilities of the Program Committee for the 
success of the club’s meeting season, and in no small 
degree for the successful operation of the club itself, 
obviously are heavy and continuous. These responsibili- 
ties, by their nature, require that the Program Chairman, 
and the members of the Program Committee, be persons 
of organization experience, vision, wide acquaintance with 
photographers, capacity for advance planning, dependa- 
bility, and resourcefulness. That they must also be self- 
sacrificing, particularly of their own time and talents, 


goes without saying 


igdience Participation Program 


A type of club meeting which is extremely profitable to 
members, and which is too rarely used, is that in which 
the audience, under the guidance of an experienced critic, 
attlalyzes a set of slides or prints. 

rhe value of this type of program is that it calls for 
a “recitation” by each member, with the “teacher” cor- 
recting, suggesting, and “pointing out.” Thus the mem- 
ber obtains experience in public criticism and, if he is 
qualified, may then go on to become a “critic” in his own 
right 

The leader, or director, must be one whose qualifica- 
tions are respected by the members, and who has the 
ability to get members to participate, to speed them or 
encourage them when they grope, to furnish “leads” con- 
cerning merits or flaws in the picture, and to kgep things 
moving at a pace smooth enough so that each picture 
receives an evaluation as effective as if the criticism were 
being done by one expert. 

Members may bring in their own prints or slides for a 
meeting of this type, or a set may be obtained from the 
PSA or another club 

rhe procedure is somewhat as follows 

The first print is placed on the easel, or a slide is 
projected. The director gives a partial criticism and 
then selects a member at random to complete the criticism, 
guiding him so that he does not attach too much im- 
portance to trifles, that he finds the points to be discussed, 
that he does not become too vague and “wordy”, et 
After he is finished, the director summarizes the points 
for the print or slide. Occasionally, he may ask for an 
audience vote as to whether certain pictures would have 
chances of success in major exhibitions 

Each member should be given at least one chance on the 
floor, and this calls for a good memory and good organiz- 
ing ability on the part of the director. The random selec- 
tion is important because it induces each member to 
concentrate his attention on the picture in an effort to get 
some of his thoughts organized in case he should be called 
upon for his opinions 


Conducting Meetings 


Nothing contributes more to member enthusiasm for 
the camera club and to the club’s own reputation than 
well-conducted meetings which are orderly, swift moving 
interesting, and enjoyable. No specifications can be 
written for the different kinds of meetings which different 
clubs prefer. That meeting most is enjoyed which (1) 
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annoys the members least with club business, (2) pro- 
ceeds rapidly to the main feature of the program, (3) 
gives the members their fill without surfeit of the subject 
and (4) closes in an atmosphere of friendly satisfaction 
and enjoyment 

Such meetings may be obtained by planning so as to 
avoid the dangers of 


Delay in starting 

Prolonged and argumentative discussions of club business 
Trite subjects and dull speakers 

Nonchalant and disinterested presiding 

Dragging procedure 


Ienoring the wishes and interests of members 


Of these, delay in starting is the most irritating t 
members beyond the “inner circle” and usually represents 
a chairman lacking in decisiveness and determination 
Slovenliness in getting a meeting under way inevitably 
will result in loss of members and decrease in attendance 

Proper selection of subjects and speakers assures club 
Speakers should be 
informed in advance of club practices and traditions 
rhe same opportunity may be grasped to suggest to the 


members of an enjoyable evening 


speaker how best he may achieve his desire to obtain 
popularity with the members. This is a diplomatic way 
of leading him to avoid his own shortcomings, such as a 
tendency to talk too long 

Presiding officers, if alert and observing, will keep 
meeting procedures lively, entertaining, friendly By 
resourcefulness and planning, they avoid lulls, dull spots 
and dragging periods in the program. By using tact and 
humor, they establish the tone of the meeting 

The club which plans a two-hour meeting may arrange 
the schedule along these lines 

1. Meeting convenes (8 pm sharp 
Business announcements and reports (8:00-8:15 
Introductions of guests (8:15-8:2 
Introduction of speaker (8:20-8 
Speaker (30 or 40 minutes; no more unless audience indicates 

strong desire for speaker to continue 

Discussion, questions, and answers 

Intermission (9:25 

Contest judging 
). Adjournment at 10 pm 

Coffee and 


Variety may be introduced into club programs, among 


other ways, by changing the order of procedure. At some 


meetings, the judging may be the feature, and conse 
quently be given more time than the speaker. At other 
meetings, discussion and questions and answers may be 
given the longer time 

Important to enjoyment of club meetings, and to club 
health and growth, and contributing also to variety, is 
courteous and friendly reception of guests. A Reception 
Committee, or Chairman, properly may meet guests at 
the door, obtain their names and addresses so that future 
meeting notices may be mailed to them, and then intro- 
duce them to the officers and members of the club. In 
this way members have opportunity to decide whether the 
club may invite guests to become members 
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Obligations to Speakers 

Important to club reputation, and especially to the 
facility with which it obtains speakers, is courteous treat- 
ment of speakers. 

No speaker should receive less than his expenses, and 
these are defined as transportation and dinner. There 
are two ways to handle this. One of the club members 
may call for the speaker at his home or office, take him 
to dinner (at which some of the officers or other members 
may be present) and return him home after the meeting. 
Or if this is inconvenient for the speaker, and he prefers 
to come to the meeting “on his own” (because of other 
engagements, perhaps) he should receive the equivalent of 
his expenses either in a lump sum or in the form of some 
gift equivalent to the expenses 

No club is entitled to feel generous because it merely 
pays its speaker's expenses. This is the absolute minimum 
for self-respect; it includes nothing at all for the speaker's 
own personal time, which averages about four hours per 
engagement, portal to portal. (In many cases the speaker 
even may have spent the preceding evening preparing his 
lecture.) 

Speakers should be made to feel welcome, courteously 
introduced, aided in the presentation of their talks, and 
protected from “cranks”, arguments, and other incipient 
embarrassments. The club’s appreciation of their efforts 
thereafter should be expressed, personally and by mail. 


Sociability Essential 

While indirectly related to conduct of meetings, yet a 
feature thereof, the promotion of social life in, and of, the 
club is essential. Members may dine together before the 
meeting. Members may assemble informally after the 
meeting for refreshments and discussion 
sible, the speaker and guests should be included in these 
Particularly on field trips, mem 
bers should be encouraged to work together and to enjoy 
each other’s company. The results are club friendships, 
and a club spirit of friendliness and fellowship, which pay 


So far as pos- 


informal get-togethers 


dividends in membership cooperation and success. To 
neglect these social opportunities is to risk the danger of 
sour, over-serious, suspicious competition between mem- 
bers and a lack of solidarity which may threaten the club’s 
very existence. 

Contributory to club social life are membership badges 
for members, officers, and guests. The badges, worn only 
at meetings, should be sufficiently large to show the name 
of the wearer. Badges may be in different colors or 
shapes, so as to distinguish guests, who then may be the 
more réadily welcomed by members, and to identify offi- 
cers. Names on the badges are helpful in promoting 
closer acquaintanceships between members, since identi- 
fication without asking eliminates embarrassing barriers 
to conversation and friendship. The badges may be kept 
by the club secretary for distribution at the door before 
the meeting opens and for collection from wearers as they 
leave 

Badges need not be complicated nor expensive. They 
can be fashioned from stock, price, or shipping tags 
available at stationery stores 

(To Be Continued) 





Get « trout fisherman to cooperate on a running geg™ for your film 
on 4 recreational! subject 


‘tn RE ARE i any devices that can be used in motion pic- 
ture photography to increase picture interest and often to 
1dd humor to a film which might otherwise be uninter- 
esting to a general audience 
One of the easiest devices for any movie maker to use 
the “running gag This consists chiefly of a simple 
situation which is repeated several times during the film 


While running gays can be used in some form or other 


in any picture, they seem to fit in and do more for travel 
films than any other type 

For example, in making a vacation travel film during a 
trip to Mexico, one might come upon a scene where a 
peon has stopped beside the road to rest his donkey which 
is hitched to a two-wheel cart: the peon is having diffi- 
culty trying to get the donkey to start again—here is a 
chance for a “running gag” shot 


Tip the peon a peso or 
so and then take your movie camera and expose several 
shots of his efforts to get the donkey moving again 

Perhaps it would be more entertaining to break this 

footage down into five or six separate scenes of eight or 

nine feet each and film each scene from a different angle 

he first scene could be of the peon shaking the lines so 

that they slap the donkey on the back and making every 
effort to make the donkey move, filmed from one side 

rhe second shot could be of the peon standing in front 

to pull him forward, filmed with 

irt and looking toward the peon 

back of the donkey pushing; this 

in front of the donkey The fourth 

r the donkey with his hat and then whisper- 

i is a semi-closeup of the peon at the 

s head The fifth shot could show the peon hold 

i handful of grass in front of the donkey trving to 

ax him forward le 


perhaps taken from the opposite si 
f the first shot 

If you are fortunate enough to come upon this situation 
it a time near sunset, make a shot of the peon pushing 
Perhaps 


peon’s efforts purposely underexposed 


the donkey, silhouetted against the sunset sky 


an extra shot of the | 
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about two stops could also be used. This would appear 
as though it were made during twilight. 

Now, go on and make the rest of your travel film on 
Mexico. When you assemble the film, cut in these shots 
of the peon and donkey at suitable intervals. After a few 
shots of the Mexican countryside, insert the first scene of 
the donkey. Then, go on with the other travel scenes; 
then, after fifty feet or so, insert a titie reading “In the 
Meantime ;”’ then, back to the second shot of the donkey; 
then, on with some more travel scenes and so on till you 
have used all the donkey shots. It will not be necessary 
Perhaps you will close 
What would be more 


to use titles for subsequent scenes 
your film with a beautiful sunset 
appropriate than to follow what appears to be your last 
travel scene with the sunset shot of the peon and donkey 
or the underexposed shot which appears as though night 


Seek out the potato bin at an army camp and you'll find a Gi on a 
most appealing job—aen excellent “running gag” shot for your film 
on army life 
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A Motion Picture ARTICLE 


unning Gags 


were falling and the donkey still balked? Or, the film could 
be ended with a silhouette scene of the donkey finally 
moving and drawing the cart taken against the sunset sky. 

It does not require much imagination to visualize the 
added interest and laughs this type of “gag” will add to 
an otherwise static-type of travel subject. 

here are many variations of this type of gag. A scene 
of a peon sleeping in the sun with his big hat pulled down 
over his eyes. Twenty feet of this type of subject will 
suffice. As you travel all over Mexico, you come back 
every little while to check on Pedro and find he is still 
sleeping. If Pedro is a storekeeper and sells novelties, 
you may want to buy some picture postcards to mail 
home, and you can keep going back to the postoffice all 
through the film to try and buy postcards and each time 
find Pedro still sleeping 


A forty-foot scene length of a pair of wrestlers makes a good 
‘running gag” shot for a film on school activities. With a fast lens 
you won't have any difficulty taking such @ scene. 
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Find a tired donkey and a cooperative peon and you heve the 
material for a “running gag” on old May-he-co. 


Here is another for a travel subject. In Florida or 
California, you may see a sign reading, “All the oranges 
you can eat for a dime.” Shoot about five feet of film of 
the sign—then get a customer to plank down a dime and 
start eating oranges—get two or three bushels of orange 
peels, then start filming the customer with a small pile of 
skins in front of him, then increase the size for each of 
the five or six next shots. When you assemble your film, 
intercut these shots at proper intervals until the customer 
finally has all the oranges he can eat 

Another variation of a vacation film would be to use a 
scene of a dub golfer teeing-up, swinging and missing—get 
your golfer to repeat this scene five or six times. Then 
when editing insert the dub golfer swinging and missing 
at intervals. 

In a simple film concerning activities around a farm, it 
could be shown early in the film that the farmer's wife, 
while feeding the chickens, decides to count them. There 
are 500 or more in the flock and they are all on the move. 
By shooting 15 to 20 feet of this scene, four or five 4-foot 
scenes can be used at intervals so that every so often the 
scene turns back to the wife counting her chickens 

Another good gag shot that can be used in a film on 
county fairs or amusement resorts is the “tired feet gag.” 
In your film on the fair, show scenes of people walking 
then medium close-ups of feet only—tired feet—then a 
half dozen shots of aching feet with bunions and high 
heels, etc. Finally, ending with the subject removing the 
shoes and walking barefoot, or a shot of the subject with 
both feet in a steaming footbath tub. A subject such as 
this is more difficult to do but can be very effective 

If you go camping, a good running gag could be added 
by showing one of the camping party opening a tin can 
of baked beans followed by a scene of him tossing the can 
next to the tent. Then make a series of shots of the pile 
of tin cans growing in size and height. One scene with 
eight or ten empty tins, then another of twenty or more, 
each scene should show a larger pile until it reaches 
almost the height of the tent. Other scenes can be made 
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of the camp cook preparing a meal and each time opening 
a can of beans 

Then when the film of camping is edited the scenes of 
the cook opening cans and the pile of empties growing 
can be inserted at suitable intervals throughout the fin- 
ished picture 

Another variation is to use a shot of a fellow pumping 
up a flat tire. Every fifty or hundred feet throughout a 
travel film, go back and see how he is progressing—each 
time show him pumping away on a hand pump without 
rhe first scene of the man pumping could be 
made at one frame per second speeded action—the next at 
8 frames per second—the third shot at 16 or 24 frames 
per second, and the last shot at 64 frames per second 
This would produce the effect that the man is tiring out 
and slowing up This could be further amplified by 


results 


having the first scene of a very fat man, the next of one 
slightly thinner, the third still thinner, and the last of a 
very skinny fellow This would produce the effect of los 
ng weight from pumping 

Another variation is a scene of a person filling up a 
ontainer: for example filling up a water trough from 
which animals are drinking or carrying water to the 
f lephants it the circus 

One ingenious amateur made a film of his new baby and 
At one place, early 


someone had made of 


ill the details associated with its care 
n the filn he showed pictures 
shoveling diapers into the washing machine. Then 
little while he would flash back to a scene of him 
| shoveling diapers into the machine 
making a film about a national park or some recrea 
tional region, early in the film it would be possible to film 
Make scenes of him 


isting a few times then wait until he gets a strike. Then 


i man engaged in trout fishing 


have him cooperate by getting the fish up pretty near to 
his landing net then have him let it swim away. Have 


him repeat this action six or eight times before he finally 


lands the trout 
gag. Continue with your basic story about 


These repeat shots can now be used 


iS a running 
the park or region; however, when editing the film splice 
n a four or five-foot shot of him trying to land the fish 
every 75 or 100 feet through the story. End the picture 
with the last scene of him finally landing the trout 

If you have a friend or relative in a training camp and 
you are making a film of marching and general camp 
ictivities, here’s a chance to use the “potato peeler” gag 
Shoot about six scenes from different angles, of one of the 
DOYS peeling potatoes outside of the camp kitchen. This 
s wonderful when cut-in throughout the finished picture 

Or perhaps you are making a picture on college sports 
Early in the film show a scene of two wrestlers. Arrange 
to have one of them get a leg scissors on the other 


wrestler’s head and keep it on while you make five or six 
shots from different angles of the wrestler trying to break 


the hold 
editing put a wrestling shot in at suitable intervals 


rhen go on with all the other sports, and in 


In making a film on the activities at a businessmen’s 


club, make a shot of two chess players, one of them 
trying to make up his mind which chess piece to move 
Have him hesitate in his play, then put the piece back 


where it was. Repeat this shot six or eight times and 
when it’s cut-in to your finished film it will provoke a lot 
of laughs. 

Then there’s the gag where a friend stops at a bar for 
a drink and each time you flash in your film the friend is 
having another drink and getting tighter and tighter until 
the last scene shows him out cold. 

Ihe running gag can involve the vse of animals and 
pets. Fido chasing a cat—or a pig eating at a trough—a 
dog digging a hole in the ground, etc. 

The same type of treatment can be given to any situa- 
tion wherein the action taking place should normally 
complete an operation in a short period of time. By use 
of the running gag, the action is extended and appears to 
never end 

In the old slapstick type of comedy, a type of running 
gag was often used as a series of flashbacks 

rhe villain has tied the heroine to a log in the sawmill 
and starts the log moving toward the saw. We then flash 
back to the hero racing to her rescue—then, back to the 
girl on the log moving steadily toward the saw—then, 
back to the hero stopped by a flat tire—then, back to the 
heroine on the log—then, back to the hero—and so on, 
until he finally draws his gun and with a single shot severs 
a high tension cable and cuts off the power—stops the 
saw—and saves the girl. This type of cutting is really a 
flashback and is not truly the “running gag” treatment. 

In some cases the running gag can be elevated in 
importance to carry a part of the picture interest. This 
becomes a dual plot type of story and is best illustrated 
by the story of the widower and his son who are both 
wolves with the ladies. 

he widower meets and falls in love with a widow and 
his son meets and falls in love with her daughter 

The father and mother each claim that they have no 
children and as a result, a plot of intrigue and dec eption 
develops 

The trials and tribulations of the young couple carry 
the major story interest but the parallel complications of 
the father and mother as a “running gag” enhances the 
plot and picture interest 

Of course, it is not always possible to have the desired 
incidents happen when you want them to. However, this 
is no problem, because in a majority of cases you will 
have to stage your gag, and this can be done before, dur- 
ing, or after your film is completed. 

It’s quite possible that you already have several vaca- 
tion or other types of films that lack a punch. Project 
your films again and see if you can’t develop an idea into 
a running gag. It’s not too late to make gag shots to 
insert into films regardless of how long ago they were 
made 

While the professional movie maker has many manu- 
factured opportunities such as these to use the “running 
gag,” the amateur can develop new and novel situations 
which will serve his purpose. As stated earlier, the travel 
type of picture offers the amateur the widest range of 
possibilities but the “running gag” can be used effectively 
in any type of film subject. One’s imagination is the only 
limiting factor. 
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Photogenic Japan 


W. A. PRICE 


I, WAS DAWN and our ship was anchored in a sea of 
mist. Slowly objects began to take form as the rising sun 
gradually forced the curtain of fog downward into the 
earth. Ghosts that became other ships appeared on either 
side of us and two small lighthouses appeared on the end 
of a breakwater. Quite suddenly a light colored form be 
gan to take shape above the mist far away, becoming 
brighter and brighter until in sudden transformation the 
beautiful snow-capped cone of Mt. Fuji stabbed its way 
upward into brilliant sunshine far above the surrounding 
clouds 

Such was my introduction to Japan on a fall morning 
in 1948. I had arrived in Tokyo Bay just outside of the 
Yokohama breakwater during the night and it would be 
almost three years and many rolls of Kodachrome later 
before I would again leave this part of the world, photo 
genic Japan 

My purpose in being in Japan was not photographic 
but fortunately my work as a civilian communications en 
gineer for the Department of Army required that I travel 
extensively throughout the country, and my cameras were 
always with me. My favorite pasttime and luxury was 
photography in color and most of my spare time was taken 
up in exposing film wherever I happened to be, weather 
permitting, and sometimes when it did not 

My favorite cameras were the Leica and Rolleiflex and 
of course, I used my pet light meter consistently. How 
ever, I want to point out that because of the high humidity 
ind variable weather conditions in Japan, my eyes did not 
always agree with the meter readings. I had learned long 
before to believe what the meter says, and if I ever went 
wrong it was not the fault of the light meter 

1 used Ektachrome and Ansco Color in the Rolleiflex 
when I could get it because good monochrome prints can 


be made from transparencies of this size and the advan 


tages of color transparencies are retained. However, most 
of the time I was able only to obtain black and whit 
films, sometimes American, other times Belgian, German 
or Japanese. Incidentally, the Japanese film produced quit: 
good results although it is made only in a slow emulsion 
omparing to ASA24 or thereabouts 

In the Leica I used Type A Kodachrome almost ex 
clasively except for the few times that I could not pur 
chase it and borrowed daylight type from friends. With 
Type A and conversion filter for daylight, I felt I was 
getting a little bit better results in cutting through the 
ever-present haze that exists in Japan Also, with this 
film always in the camera I was able to obtair, in addi 
tion to daylight pictures, night street scenes and indoor 
theater shots on the same roll of film without any bother 
Further, I think that daylight Kodachrome, even with the 
skylight filter, produced for me a slightly colder trans 
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parency than I obtained with Type A film and my per 
sonal preference is toward a warmer tone 

After getting my feet on the ground in Yokohama this 
fall morning in 1948, | looked about me to obtain inten 
tionally a number of first impressions as these are the ones 
that are never forgotton. | could see pictures, pictures, pic 
tures! The hustle and bustle of an almost westernized 
oriental city was exciting, romantic and exotic. Street trafhx 
kept to the left, and intermingled with modern automo 
carts obeying modern trafhe lights 


biles were ox-drawn 
Bicycles were everywhere and each carried a load behind 
the rider, fish, flowers, household goods, sometimes boxes 
stacked as much as ten feet in the air, all of which were 
being delivered to some place or other in the regular course 
f business. Women with children tied to their backs, 
wearing kimonos and the wooden foot clogs called geta 
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riental and caucasian people wear 
itt] shops ind stalls along the 
household goods, and most 
sold wer umong western 
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which Inge rom tun f ) rs to 
what not pan men car d roshek 
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no regular 
at 
mi from 
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ory . war can dot n industrialized area 


Although the u n cent f in are very interesting 
» their rlomerat f t and West, the real and old 


in whicl t 1% more was the rural areas where 


penetrated too firmly. Here are 
farming methods, modes of dress, religious 
architectur t und it was in these area where 

nost enjoyed taking my color slides 
My family arrived shortly in Japan, my wife Ruth, 13 
vear old daughter Billie, and one year old son Tony, bring 
our car with them. Our first drive out of Tokyo on 
ek end was over 80 miles of rough dirt road to the 
town of Yoshida at the foot of the north slope of Mt 
Fujiyama, or i-Sat it is respectfully alled in Japan 
Mountains Ity to us Coloradoans but Fuji im 
nediately tured us, heart, body and soul. We found 
r through " é with the climate that our 
best for visibility 
al one stood out 
ts winter snow cap 
beyond was flecked 
of its sides seemed 


rfect harmony of 


tain and gazed in 

m 12,388 feet above 

rstood why the Japanese hold Fuji-san 
The mountain seemed to live and 

illy although it has not erupted 


1. the mountain changed 


color at the base from deep purple to powder blue to 
black-green and back again as wind currents alternately con 
densed and evaporated the humidity in the air. Small 
clouds would form near the snow line and in a moment 
be gone. In one instant the entire mountain would be 
crystal clear and sharp and a moment later it would be a 
dark blue-gray silhouette against a lighter blue-gray sky 
Fuji-san gave us a royal welcome that day, and since then 
we have held Fuji-san in esteem as one would a living 
personality. We, except for Tony, have climbed it; my 
wife once, Billie three times, and I four times. We have 
visited it on every side dozens of times and have taken a 
few hundred pictures of it. We have been caught in a vio 
lent snow storm on it, have been almost blown off the 
top in a 100 mile per hour gale, have almost been roasted 
on its south side in midsummer heat and many times have 
driven to it only to find it completely hidden in clouds or 
storms. The moods of Fuji-san are its fascination, and the 
capture of these moods in photography is no small chal 
lenge. Fuji-san is the most unsuccessfully photographed ob 
ject in Japan 

Japan probably owes much of its photogenic character 
to its rugged terrain as only about 17 per cent of its area 
is suited to agriculture. Consequently, there are exotic pic 
tures to be taken most everywhere. There are rice paddies 
winding in serpentine fashion down narrow valleys, rugged 
sea coasts where spray dashes high in the air while men, 
women and children gather moss and seaweed from the 
rocks for food, fishing boats winding among small rugged 
islands with their nets, hundreds upon hundreds of hot 
springs flowing out of the rock in steep canyons and on 
steep hillsides, and countless other subjects. Every area 
in Japan, from Hokkaido in the far north to Kyushu in 
the far southwest, has its own natural beauty 

Every area and every town has its Shinto shrines and 
Buddhist temples, but the city of Kyoto, which was not 
damaged by war, contains the largest and most famous 
group of any area in Japan. The Nara area which is near 
Kyoto and which is probably the birthplace of Japanese 
culture and art also contains many famous shrines and 
temples. The shrines at Nikko, about 90 miles north of 
Tokyo, are very famous and are probably the most ornate 
The bezutiful carvings and gilt work, the unspoiled oriental 
flavor of the architecture, the solemn gates or torii which 
stand majestically alone, the enormous cryptomeria trees, 
all of these subjects await the photographer in nearly every 
part of Japan 

Plum blossoms in early March and cherry blossoms in 
early April blanket the countryside in solid masses of pink 
and white. They frame old feudal castles and try to con 
ceal age old masonry walls, adding a further oriental touch 
to colorful kimonos as Japanese girls stroll among the 
trees during the usual festivals at plum and cherry blos 
som time 

In late October the entire countryside again explodes 
into color as the maples turn to crimson. They are found 
everywhere and under the same conditions as are the 
cherry and plum trees. The most famous area in Japan 
for fall coloring of maples is at Lake Towada in the north- 
ern part of the main island of Honshu. Here is located 
an enormous crater lake of the deepest blue entirely sur 
rounded by heavily wooded mountains. During the red 
maple season, the brilliant reds and greens of the trees 
and grasses combined with the blues of the lake and sky 
and shout to the photographer for attention 
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Add to all of these landscape and pictorial scenes, the 
soft haze in the valleys in the mornings and evenings, the 
red sunsets, the frondlike susuki grass, the wild palms 
the everchanging clouds, and it becomes evident that in 
Japan there is a picture at every turn 

There is also just as much to be photographed from the 
human interest viewpoint in Japan. As mentioned before 
the cities for the most part are combined Eastern and 
Western and the resulting contrasts in customs and a 
tivities are good photographic material. In the rural areas, 
however, may be found a good cross section of the old 
Japan where rice paddies are plowed with oxen and wooden 
plows, where young children play unmindful of a baby 
brother or sister strapped to their backs, where almost 
naked fishermen and women pull in the fishnets from shore 
and hundreds of other subjects 

It is only upon occasion that a Japanese objects to be 
ing photographed, differing in this respect from the people 
of many other areas throughout the world. However, it 
does require a lot of patience and usually a little honest 
trickery to obtain the natural and unstilted picture that 
is desired. It seems to be almost a rule that any Japanese 
who sees that he will be included in a picture immediately 
strikes a pose for the benefit of the picture. He or she will 
face square on to the camera in a stiff attitude and with 
a forced smile or feign an imitation nonchalant drape 
around a tree or object or something of that nature. The 
language barrier makes it difficult to get the idea over that 
posing is definitely not desired 

The tricks that I have resorted to are usually devised 
on the spot. One of them was to use a telephoto lens. There 
are times, however, when it is not possible to retreat far 
enough from the subject to do this or if the subject is 
aware that a picture is to be taken, the changing of a lens 
will not help 

A simple little trick that I have used was to face at right 
angles to my prospective subject and focus on a spot ap 
proximately the same distance away. If and when the sub 
ject finally relaxed and decided that they are not involved 
and sometimes that never happens, | would swing around 
and get the shot before the subject realized it I have also 
focused for a shot while the subject was posing and then 
pretended that I had suddenly seen something else more 
interesting. By staring in a different direction for a moment 
the subject invariably would relax enough to also turn to 
look at the object of my curiosity and then I would turn 
for a quick shot. There are many such tricks that a person 
can devise when the occasion demands, and in Japan it 
is usually necessary 

With modern miniature cameras and high speed lenses 
there is little reason not to use fast shutter speeds and 


hand held shots and still retain sharpness and reasonable 


depth of focus. My basic exposure with Kodachrome in 


good light was 1/200 second at f/4, and it was not often 
that it was necessary to stop down to slower shutter speeds 
for sufficient depth of focus with a 35mm camera, par 
ticularly for the kind of human interest pictures usually 
desired. I have taken prize winning landscapes at 1/500 
second at f/2.5 from open train windows with plenty of 
tolerance for depth of focus. Of course, I have my pet 
tripod and I have had to shoot some pictures at Y, second 
at £/36 on a bright day with a telephoto lens in order to 
get the picture I wanted, so | do not mean to infer that 
slow shutter speeds are never necessary 


Because of the great variety of photographic subjects 
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in Japan, a person finds himself passing by good pictures 
because he sees too many things at once. Some day when 
it is too late he will discover that many subjects are short 
in his slide file, while there may be an excessive number 
of slides on other subjects. Assuming that a person will 
be in Japan for a reasonable length of time, it would be 
well to make up a slide index by subject matter first and 
then review this file periodically to determine what is 
missing. Then special effort can be directed toward getting 
just those certain pictures before it is too late and he finds 
himself back in the States 

My own slide file is broken down into about 35 subjects 
and I find that after all of my time in Japan I still wish 
that I had covered some subjects more thoroughly. Tak« 
Transportation” for instance. There are ox carts, bicycles, 
3-wheeled taxicabs, pedicabs, rickshaws, wood-burning 
trucks, busses and cars, street cars, streamlined trains, boats 
and ships, etc., and all of these can be photographed in a 
way that will indicate the old Japan or a contrast of 
old and new. The same can be said of other subjects such 
as street scenes, farming, fishing, landscapes, seascapes, 
people at work, festivals, shrines and temples, mountains, 
harvest and crops; the list can go on and on. The important 
point is that one should go after certain types of pictures 
at times because many subjects must be sought after, and 
others become so commonplace that photographing them 
slips one’s mind 

I may have given the impression that photography 
may be done practically every day in Japan under ideal 
conditions. Actually, it is the reverse of this. The ideal 
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Still Life In Color Slides 


ART F. SHEA 


ee 
OSH,” you say, “I need some new slides, something 


different.” Then, why not try still life? 

Making still life pictures on color slides of many of the 
things we all have around the house can be fascinating 
and a challenge to our photographic ability 

You have undoubtedly read articles, now and then, on 
still life work, and passed them up, thinking you would 
try it some time in the future, but never getting around 
to it. Some will say that they have little training for such 
things, they don’t know how to arrange objects, or what 
to put into the picture. It takes so much time, they argue 
But a little time spent at this is good photographic training, 
and really, it won't hurt a bit 

The dictionary tells us: ‘Still life—a picture of inanimate 
objects, such as fruits, flowers, et: We might add vases 
bowls, jugs, clocks, plates, and a lot of other things around 
the house, or the workshop, or even from the kitchen 

Take a look around, and you will find objects in every 
day use that can be made into a picture. How about trying 
balls of colored twine, spools of thread, ornamental plates 
and bowls, bottles, clocks, and so on and on. All that's 


needed is a good idea for a composition, and an arrange 


ment that is artistic, or has a good pattern. If it tells a 
story, and has a good color scheme, well, that's it 

You can make a good start by placing your subjects on 
a table or a board that is nice and smooth. If it is painted 
the right color you won't need to use any cloth or drape 
If not, use a ground cloth that is in color harmony with 
the subject. For a background, use a 16 x 20 mounting 
board. A plain background is best in most cases. Then 
make the setup according to your idea. Check it, trying 
several different arrangements if necessary, and you will 
be off to a good start. Of course, at times you will find 
that it isn't quite so easy. Sometimes an hour or more 
will be spent, and still you won't quite like the setup. But 
even so, you will learn from your errors. Keep at it, mak 
changes, you may notice something placed in a wrong 
position, and in the end you will come up with a picture 

Remember that you have complete control of your 
models, they do not get tired, or want to go home early 
or look down when you want them too look up. You can 
not complain on that score, for the controls are entirely in 
your hands, and there is no pressure from the models 
You can make all the changes you wish, until the picture 
is aS you want it 

Textures are of great value in adding interest when 
you are working on a setup Texture and pattern are im 
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portant, they lend themselves to effects with light and 
shade, and they can be made very attractive. Texture tells 
a story, also. Silk is smooth, elegant. Cord or twine is 
rough, hairy. Glass is clean, shiny, clear, tinted. Needles 
are bright, pointed, metallic, etc 

Next comes lighting. You can light any object a great 
many ways. Remember that a famous photographer took 


Making the set up on table in hallway in daylight. Note shadows 
cast by folders on left. Paper was placed on banister to cast 
shadow on background. 





ind saucer to learn light 


thect you set out to achieve 


too, that your will 


pi 


rt Critics 


a used, S' lens, 45mm roll film back 


ght the right, or to the left, and 

for the j Try front lighting, backlig 

lights low, then high. Watch the different 
is ngle +2 Photo 


is needed. If 


Picture enlarged from bowl and flowers; 


you have a spot, it can be used with good effect. If you use 
two lamps, be careful of crossed shadows. Most pictures 
should have a single main light source, and the second 
or additional lamps used for fill-in only 

In my own work, I like to use a single +2 Photoflood 
with a reflector on a stand. I can move it anywhere I want, 
raise it up, or lower it, back it up, move it forward, I 
like side lighting best since it shows up textures and makes 
shadows part of the picture It also gives more depth to 
the picture, a third-dimensional effect that is pleasing 
If the side-lighting leaves the shadow side too dark, use 
1 fill-in light near the camera to illuminate the darker 
side, or reflect light into the shadows with a white mount 
ing board. Remember to keep your fill-in light weaker 
than your main source, so as not to spoil the effect of the 
main light 

Put shadows into the picture by any method you can 
devise, for they add a lot to the effect and impact. I use 
paper advertising folders, or folded cardboards, and stand 
them at the right place to intercept the light. | have 
various sizes, and heights, and use them as necessary 
Those from four to seven or eight inches high are very 
useful. Taller cardboards can be used for control of the 
light on the background, or if your reflector has “barn 
doors” they'll come in handy 

Watch the light on the background carefully, and be 
sure that it doesn't compete with the main subject, by 
being too bright. That, of course, is something you'll have 
to decide for yourself, for sometimes a bright background 
is best. If the background is colored, be sure that it is in 
harmony with the subject. In general, the base of the pic 
ture should be a bit darker than the background 

Of great value in the making of color slides is the study 
of color harmony. Most of us have some color apprecia 
tion. It may be untrained, but we all know what we like 


slide was made at this time also 





Thread and Twine 


A color wheel is a very useful thing to own, and studying 
it will improve your color sense. You can get color wheels 
and 


sketching have chapters on color. Nature is one of our 


' 


guides at art stores, and most books on painting and 
best guides for color schemes: flowers, plants and land 
vO apes are good examples 

As for equipment, while any camera can be used, for 
practical purposes the 828 and 35mm sizes are most satis 
factory and if your camera has a groundglass tor focusing 
it will make your work much easier. The reflex types are 
good, too, but perhaps the most satisfactory of all are the 
larger size cameras with 828 or 35mm adapter backs 
Longer focal-length lenses are helpful in this sort of work 


Supplementary lenses may be used on cameras that don't 


have double-extension bellows. Instructions come with the 
supplementary lenses, and usually the salesmen at the 
amera stores are glad to answer your questions, if they 
an. If your camera has a removable lens, the Speed O-Copy 
or Focaslide attachments can be used. If not, you can try 


Sewime Basket 


These three slides were made on 
Kodachrome Type A film, on a9 x 
l2em German camera, with a 135 
roll film back. The camera has a 
S\, inch Schneider lens. Exposure 


3 sec. at {/18, and sometimes {/20 
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Needle and Thread 


a focal frame finder, such as is described in Eastman Ko 
dak’s booklet on “‘Portra Lenses 

Remember to use Type A Kodachrome with Photofloods 
If you are using tungsten-type Ansco Color, you'll need a 
UV 15 filter with the Photofloods, or else use 3200 Kelvin 
lamps. Daylight film is not advised, as the color balance 
is off for artificial light, and the conversion filters make 
long exposures necessary. Even with a stout tripod, which | 
have assumed you will use, it is best to keep your exposures 
as short as possible; since you will need all the depth of 
field possible, very small stops are a must. A light meter is 
ilso an essential, but use it with care, for it is your only 
guide to exposure. It is difficult to guess exposures for 
still lifes, so be sure your meter is in good shape, and 
then, after you know how to use it, trust it. A good meter 
won't let you down 

And so, let's get going, and try some still life in color 
slides. You will find this pastime both interesting and 
nstructive 
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EMPIRE STATE Paul J. Wolf, APSA 





MIGHT SHOTS IN COLOR 


Pau J. Worr, APSA 


Ps the most spe tacular subj« ts within reach of 


h photographer who lives in or near a big city are night 
shots in color. They are not hard to do, and the results 
when properly done, are often breathtaking in the extreme 

All that’s needed in the way of equipment, in addition 
to your camera which, of course, has a lens shade and 
cable release for you will be working with long exposures 
is a stout tripod and plenty of patience. A light meter 
is a great help sometimes, but it is possible to do good 
work without one. And sometimes, too, there simply isn't 
enough light to register, so good judgment and experi 
ence can well substitute for a meter at night 

There are several distinct types of night shots, each 
calling for different techniques. First, let us consider dusk 
shots. These can really call forth the “oohs and aahs” from 
your audiences. For the most spectacular effect, you want 
the silhouette of the tall office buildings, ablaze with lights 
against a sky still bright with the after-glow. That means 
you are limited to the months of November, December 
and January for best results, since you need the day dark 
enough for office lights to be on, but the sky must not be 
so dark that the outline of the buildings is lost against it 
To make it easier, select the spot from which the shot 
is to be made in advance. Plan to get there and set up your 
camera on its tripod, if possible facing west to the setting 
sun, about 4:45 p.m. By that hour, the sun will be gone 
and on a clear night the sky will be luminous and alive 
with the after-glow. You can expect very dramatic effects 

After setting up, calculate your exposure by metering 
on the sky, if you have a meter, and give a generous ex 
posure. If you underexpose, you will lose the outlines 
of the buildings against the sky, and the office lights will 
seem to hang in space, which is not the best effect for 
this kind of picture. On the other hand, if you overexpose, 
all that will happen is that the sky area will be lighter 
and brighter which enhances the drama. If you do not have 
a meter with you, try an exposure of one second at f/4.5 
to start with, then try two seconds and four seconds with 
the same opening. Probably all your shots will be interest 
ing, and you will get usable results on a clear night at 
any of these exposures, the only difference being in the 
color and brightness of the sky 

These shots are best made just before 5 P.m., for it will 
amaze you to see what a difference 15 minutes will make 
By a quarter after five, many of the offices will have closed 
for the night, and turning out of lights will black out 
large areas of the buildings. Try to get your shots just be 
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fore 5 P.M. when all the office lights will be on, and don't 
hesitate to work for dramatic effects 

In making night shots, my preference is for Type A 
or tungsten-type film, but if your camera is loaded with 
daylight film, don’t let it stop you, for it is still possible 
to get interesting and worthwhile results. Of course, the 
color balance will be off on the reddish side with daylight 
film, but sometimes the effect is even more striking that 
way. Since these are “effect’’ shots, rather than straight 


NIGHT AND POWER Paul J. Wolf 
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four seconds as well 


If you need added depth of field to handle a foreground 
object, then stop down, but don't forget increase your 
exposure time to compensate for the . stop 

A very interesting variation may be tried if you can 
gai access to one otf the upp r floors of a skyscraper 
Downshots” are fun to make, and always command at 
tention. You will find that exposures as long as 20 seconds 


it £ 4.5 are sometimes needed, even in the better-lighted 


ireas, to secure satisfactory detail, but it is hard to really 


overexpose this sort of shot, so be generous with your 
exposure. It is usually a good idea to start at about 10 
seconds at f 4.5, then take 20 and 30 seconds as well, on 
a clear night, and if the weather is not clear, your time 
might go up to a minute or more. That's something only 
experience can tell you 

If you have a really rock-steady tripod, and can set up 
your camera in a place where it won't be d sturbed by 
people, or by the wind and there are no vibrations to 
bother you at the wrong time, here's a very productive pro 
edure: take your first exposure late in the afternoon, and 
then wait until night, and take a second exposure on the 
same film. The first exposure will give you the buildings 
and lands ape, and the second exposure at night will light 
up the windows, and street lights, and in general help 
make what sometimes is an ordinary sort of picture into 
a winner. The technique here calls for taking your first 
exposure rather late in the day. Take a meter reading and 
expose by it. If you don’t have a meter try 14 second at 
f 5.6. Then, after dark, shoot at 20 seconds at f ‘4.5 for 
your second exposure, which will record the lights. Be 
sure your camera is out of the wind, and be doubly sure 
that no one, including you, knocks the tripod. You must 


take the second exposure in good register with the first, 


and that means no movement betwee ts, if you are 
to obtain good results 

One more thing: you might as well be prepared for 
lots of comments and wisecracks from bystanders, for the 
general public still thinks pictures are only possible in broad 
daylight. I've never been out at night with my camera with 
out arousing much interest and ill informed comment. But 
don’t let it get you down. By and large, this business of 
night shots in color is well worth the effort and trouble. 
and when you've seen your results, I think you'll agree 
Good shooting! 


TOP O' THE TOWN Paul J. Wolf 
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Kelvin Temperatures and Color Films 


| HE photographic literature relating to the use of arti 


ficial light sources with color films usually specifies these 


sources in quite definite terms, such as 3200 K. This is 
especially true of the tungsten sources since these enjoy 
the widest application 

We have little difficulty in evaluating the numerical 
designation of these terms, but may be confused by exactly 
what they represent, as well as by the letter “K’’ which 
follows them. Perhaps we are told that “K” is an abbrevi 
ation for the word Kelvin, and that this is a temperature 
scale; but since we are unfamiliar with these things we 
cannot evaluate them in terms of the centigrade or more 
commonly, the Fahrenheit scales 

It should be of somewhat more than passing interest 
therefore, to consider briefly the various temperature scales, 
and the differences which exist between them so that the 
photographer can at least be on speaking terms with them, 
or be able to convert each into the other by mathematical 
means 

Before considering these temperature relationships 1 
greater detail, it may be of interest to consider briefly, the 
method employed for temperature measurement prior to 
the introduction of the mercury thermometer 

The construction of the first thermometer is attributed 
to the great Italian physicist, Galileo, in 1592, at the Uni 
versity of Padua in Italy. He was familiar with the prin 
ciples of expanding gases, liquids, and solids; and since 
gases expand more than liquids or solids, he chose a gas 
as his expanding medium, and constructed an instrument 
accordingly. It was a crude affair consisting of a slender 
glass stem open at one end. The opposite end was fashioned 
into a glass bulb. The stem was partly filled with liquid 
and the open end inserted in a container of similar liquid 
The relative temperature of two substances was determined 
by observing which of them, when placed in contact with 
the gas-filled bulb, caused the liquid to descend fartherest 
into the stem. Unfortunately, barometric as well as tem 
perature changes caused changes in the height of the liquid 
but Galileo apparently was not aware of this 

It was not until about 1700 that mercury thermometers 
were invented, and because of their extreme convenience 
they have replaced all others for practical purposes 

A temperature measuring instrument containing mercury 
was devised by G. D. Fahrenheit, of Danzig, Germany, 
in 1714. It consisted of a thick-walled piece of glass tubing 
of very small internal bore, at one end of which a bulb 
was blown. Bulb and stem were filled with mercury at a 
temperature slightly above the highest point for which 
the thermometer was to be used. The open end of the 
tube was sealed off, and as the mercury cooled, it con 
tracted, falling away from the top, leaving a vacuum 


above it 
Technical Adviser, Color Division, PSA 
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At 

To calibrate the instrument, the point at which the 
mercury stood when the bulb was immersed in melting ice 
was marked 32, and that reached when the bulb was placed 
in boiling water was marked 212. The space between these 
two marks was then divided into 180 equal parts. The 
zero point was determined by placing the bulb in a mixture 
of equal parts by weight of ammonium chloride (sal 
ammoniac) and snow, and it is interesting to note in this 
connection that Fahrenheit thought that the point so reached 
represented the lowest possible temperature, signifying, as 


Absctete Ler 


he supposed, the entire absence of heat 

The Fahrenheit thermometer is of little, if any, scien 
tific value now-a-days, but it is the instrument commonly 
employed for household purposes in this country and in 
England 

The centigrade thermometer was devised in 1742 by 
the Swedish astronomer, Anders Celcius. For this reason 
it is frequently referred to as the Celcius scale. It is sub 
stantially similar to that of Fahrenheit except in the man 
ner of its calibration. To calibrate his instrument, Celcius 
placed it in melting ice and marked the point at which the 
mercury stood, 0. Then it was placed in the steam arising 
from boiling water and the new position of the mercury 
was marked 100. The space between these two points was 
divided into 100 equal parts and these divisions were ex 
tended above the 100 mark and below the 0 mark, to com 
plete the designed range. Thus the difference which exists 
between the Fahrenheit and centigrade instruments is not 
one of design, but in the method used to calibrate them 

Centigrade thermometers find greatest application in 
the laboratory, where they are employed for most ordinary 
scientific purposes involving temperature ranges of from 
approximately 39 degrees below zero to about 350 degrees 
above zero 

From a consideration of the methods used in calibrating 
the respective instruments, we find that 180 on the Fahren 
heit scale denotes the same temperature difference as 100 
on the centigrade scale. Therefore, 1 Fahrenheit degree 
is equal to 9/5 of a centigrade degree, and 1 centigrade de 
gree is equal to 5 /9 of a Fahrenheit degree. These relation 
ships can be used to convert the temperature of one scale 
to that of the other, and the two formulas used to accom 
plish this are stated mathematically as follows 

( (F 32) 5/9 
I (9/5 C.) 4 


As an example of the application of these formulas, we 
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Color Temperature 


Light sources for color photography are designated in 
terms of color temperature, which in turn is expressed in 
degrees K. on the absolute Color temperature is 
visual and is reckoned on this basis by comparison to a 
perfect radiator or “black body.” As the temperature of 
such a body increases, there is at first no visible change 
Ultimately, however, the body becomes dark red, bright 
red, orange, yellow, white, and finally blue at extremely 
high temperatures. Since a definite relationship exists be 


MM ale 


tween the color of an incandescent body and its tempera 
ture, the former is a suitable means for temperature meas 
urement 

As a practical,example of these considerations, suppose 
a perfect black body was heated to a temperature of 
2927 C. and that the resultant color exactly matched an 
incandescent tungsten filament. By adding 27 
to the centigrade tempe rature to convert it to Kelvin tem 
3200 K., and this is the color tempera 


tungsten source 


3 degrees 


perature we obtain 
ture of the 


Light Sources 


The two most commonly employed artificial light sources 
for color films are the Photoflood lamps which operate at 
in approximate mean color temperature of 3400 K., and 
1 second source operating at 3200 K. Number | Photo 
flood lamps are rated at about 3450 K., No. 2 at 3375 K., 
and No. 4 at 3360 K. when operated at their designated 
voltage 

Because the integral visual effect produced by a light 
source 18 a measure of its temperature, it does not neces 
sarily follow that this is a complete description of the 
photographic effect of the source. One type of © white 
fluorescent lamp, for example, is rated at 3500 K. but 
produces photographic effects entirely different from a 
tungsten source operating at the same color temperature 
From a photographic standpoint, tungsten can be consid 
ered as a black body radiator, and accordingly, the color 
temperature of tungsten sources ts a reliable indication of 
photographic effect 


Color Films 


Color films for artificial light sources are specifically 
designed for use with the spectral distribution character 
istics of one or the other of the two sources previously 
considered. Additional sources are frequently suggested, 
primarily as a means of extending the usefulness of the 
films. In such cases, compensating filters are recommended 
to adjust the color temperature to the correct level. Un 
fortunately, while making an effective color temperature 
adjustment, the filters cannot simultaneously adjust the 
light to the correct spectral quality, and it is this, rather 
than color temperature to which the emulsion responds 
Generally speaking, the filters will supply an approach to 
the correct spectral quality, but not necessarily the com 
plete attainment of it 

For best results, therefore, color films should only be 
used with the recommended light source for the particu 
lar type of him employed. When these sources are oper 
ated at the recommended voltage and used with approved 
types of reflectors, we will have a reasonably good guar- 
antee that the spectral characteristics will coincide with 
those for which the film was designed 
Mar 
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for something different try 


abstract color slides 


LouIseE Haz 


UDGING from entries in current color slide exhibits, 
color workers are increasing in almost astronomical num 
bers, photographically speaking. The entries in the Chicago 
8th International reached over 1100 which means that 
better than 4,000 slides were submitted 

Among this vast group of slide makers there must be 
many who were interested in trying new subject matter 
and color arrangements. Since color composition is basically 
the same as composition for monochrome, that is, colors 
nstead of tones are brought together within the limits 
of the picture-plane to express emotions and ideas, it seems 
logical to assume that more emotion can be aroused by the 
use of color than by the use of black and white, at least 
in people who are not color blind 

In order to bring colors together pleasingly and success 
fully, one must have at least a rudimentary knowledge of 
what colors work well together. Therefore, the compl 
mentary or cold and warm colors should be memorized 
the in-between shades as well as the three basic pairs, as 
these pairs when used together, not only complete each 
other to make white, but also “bring out the best in each 
other 

To refresh your memory | will set down the fundamental 
pairs: Green and red blue and orange violet 
and yellow. These six colors fall into cold, warm and neu 
tral categories. The terms ‘‘cold"’ and “warm” can be used 
synonymously with the term complementary, because thc 
complementary of a cold red is a warm green, of the cold 
color blue the warm color orange, and of the cold color 
violet the warm yellow. Therefore, you cannot use com 
plementary colors together without automatically using cold 
and warm colors together 


Due to the special way the eyes react when viewing 


colors, red enhances the color of green and vice versa, 
blue enhances the color of orange and vice versa, and 
violet enhances the color of yellow and vice versa. Add to 
this the knowledge that warm colors used side by side 
depress each other, and that cold colors used side by side 
depress each other, and you have the working knowledg« 
necessary in making controlled color setups of the kind 
to be de scribed 

We all get tired of repeatedly using the same subject 
matter for our pictures. The general tendency should bx 
not to specialize until one has first experimented and dis 
covered one’s aptitudes. I have found the composing of 
abstractions to be both educational and exciting. It is es 
pecially exciting when one can take ordinary things lying 
around the house and build a color picture with them. The 
culinary department is always a good place to start. Take 
a critical squint at the groceries as they come into the 
kitchen. How many picture-making items can come out of 
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the grocery bag? Untold numbers, depending upon the 
imagination of the person choosing them. Take straw 
berries for instance, but not in the ordinary conventional 
ways 

The slide, “Fenced In,” was made by cutting a green 
pepper amidships and placing on it a slice of cabbage, 
and on that some strawberries. In my bureau drawer was 
a red belt with various colored wooden beads worked 
into it. This was arranged around the central group. Over 
this was placed a cake cooling rack. The whole setup was 
made on a soft green cardboard, its color chosen to keep 
it in the background where it belonged. The color arrange 
ments used in this slide were the complementary pair red 
and green, which brings out the brilliance in each color 

The slide, ‘Semi-Abstract,”” took me down in the base 
ment to retrieve the family glass washboard. On my light 
box I arranged green and red pieces of cellophane, the 
green at the outer edges and the red in the middle. Over 
these I put the washboard. On the washboard over the 
green cellophane I placed red buttons with rose quartz 
beads glued to them, and over the red cellophane in the 
center I placed a soft green marble for a definite center of 
interest. Matches gave the finishing touch 

The slide, “Eggs in Abstract,’’ came out of a box of eggs 
and a friend's chicken coop. To the eggs and feathers 
were added bubble gum, cayenne pepper and a blue paper 
picnic plate. The egg slices were placed on the blue plate 
over which was sprinkled some cayenne pepper to give 
depth to the blue background. On the center egg a blue and 
red ball of bubble gum was set to establish an unmistakable 
center of interest. On the other egg slices the bubble gum 
is blue 

For the slide, “Hoops My Dear,” the light box was 
brought into use again and a piece of yellow corrugated 
transparent paper such as comes in candy boxes was put 
on it. Over the transparent paper was placed a portion of 
a carton which contained symmetrical holes for the purpose 
of packing merchandise; I think the articles had been 
Christmas bells. Two old embroidery hoops were found 
and some blue and green dots. The whole thing was put 
together to make a pattern 





MEET THE AUTHOR 


Louise Haz, formerly a monochrome pictorialist and an illus 
trator of children’s books, turned to color several years ago and 
won frequent acceptances, ribbons, and honorable mentions. Her 
slide, “Eggs in Abstract,” recently was judged a gold-medal win- 
ner in the 8th Chicago International. Mrs. Haz has also had articles 
published in the December 1950 “Leica Magazine” and in the 
May 1951 issue of “American Photography.” The wite of Nicholas 
Haz, FPSA, FRPS, she travels with Mr. Haz and assists him in 
his lectures on pictorial composition 
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SEMI-ABSTRACT 
LouIseE Haz 


These objects were not used so as to appear recognizably 
I 


themselves but to create color spots of related sizes 


shapes, and positions in order to produce a mood in the 


mlooker comparable to moods created by musical sounds 


As a matter of fact, it is more or less desirable for the 
objects to be recognizable, thereby throwing the emphasis 
, 


the color, shape and line composition. Of course, the 


will not please everyone alike. Some people may 


DOTS AND DASHES 
LouIsE Haz 








*GS IN ABSTRACT 
LouIseE Haz 


even dislike them, but that is in the nature of things and 


should not confound the slide maker. Therefore 


the 
slides have no “meaning” in the 


usual sense of the word 


The subject matter is not supposed to examined or 


analysed and judgment pronounced on it. | 


In an orchestral 
number one does not try to examine every note that is 


creating the composition 


In composing abstract slides, the end results are n 


FENCED IN 
LouIseE HAZ 


" isely the expression of the worker than the composing 


of ordinary subject material can ever be. In the latter th 
omponents are already before one’s eyes and only the 
image arrangement need be considered. But in abstractions 
the materials must be gathered and their combinations 
thought out for suitability before they can be successful 


Therefore, the challenge is greater in this type of photog 


raphy and the achievement more gratifying 


Se ae ta tg 


ins 











ent PSA Detroit Con 

hoped photography eventually 
$ recognition 

does ) olor 


inging 


ynized 

los ly ppro h 
' ciy Ay) Ud c> 
thought of any 
with their fine 
to visit some 
ions, they cannot 
irtistry represented 


possibilities 
ip themselves 
mm as an adjunct 


xhibitors and even 


hibition judges 


Both pair 
great advan 


tions. Some 


have a high order « 


properly, in 
to select 


iting and color slide photography have thei 
tages as artistic media as well as their limita 
painters still maintain that whereas they must 
i »f creative skill to handle their colors 
olor slide photography all that ts necessary 


a colorful subject, aim, and shoot; the film 


essor does the rest. Anyone who has gotten his feet 


we n olor 


the falsity 


slide photogr aphy of exhibition caliber knows 
this assumption 

photographer, of course does not need to 
mix oils or water colors and apply them to 

but he must know just as much about the 


jamentals of color as the painter, if his results 


color harmony and not discord or riot (unless 


ns t what he is striving for in some 
He must know the capabilities and charac 


umera and color film just as the artist with 
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ufter they have been applied to the canvas 
The photographer must know too how to judge 
ons—what effects daylight of different quality 


with a given subject how to use artificial 


FLoyp A. LEWIs 


light. Exposure problems are simplified by the use of a 
good meter, but here also the photographer must know 
how to interpret and apply what his meter tells him or 
the desired artistic effect may not be attained 

The color slide artist must know just as much about 
omposition as the painter. In fact, a prominent color slide 
judge at one of the larger club competitions recently re 
marked that slides must now meet even higher standards 
of composition than paintings. He offered this comment 
while he was in the process of eliminating an attractive 
Western landscape slide, remarking that the composition 
was casily the equal of that in many paintings he had seen 
of similar subject matter 

Painters, of course, have complete freedom in the se 
lection of subject matter and may assume any desired point 
of view. Any unwanted objects or details are simply not 
recorded on the canvas. Often such objects or details will 
ruin an otherwise prize-winning slide, and here is where 
the slide photographer's special artistry comes into play 
First he will try different points of view. Sometimes the 
offending element can very easily be screened out behind 
some wanted element. Sometimes it is necessary to do a 
contortionist act to get the right angle. When even this 
won't do, the photographer must wait until the light con 
ditions are such that the offending element appears less 
prominently 

This technique on the part of the photographer is just 
as much creative artistry as the painter's selection of objects 
that he puts on his canvas, for in both cases the final scene 
must be visualized by the artist, be he painter or photog 
rapher 

Once the slide photographer has carefully selected and 
arranged his subject matter, placed his camera at the proper 
point to give him a pleasing composition, evaluated the 
light conditions (or adjusted his lights if working with arti- 
ficial sources), focused to give the desired depth of field, 
determined the proper exposure, and set his shutter to 
admit enough light to produce the effect he has visualized 
on the type of film he is using—then finally is he ready 
to click the shutter. Assuming that his evaluation of all 
the variable factors has been correct, the infinitely greater 
capabilities of his medium will give him a result that can 
not be matched in painting—a result that is truly artistic 
in its own right 
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How Shou! 


ARTHUR W. PAPKE 


A PRACTICAL and common sense system of color slide 


evaluation that can be universally acceptable seems to 
be an important necessity in the present day life of the 
worker and exhibitor in color slide photography. An ex 
hibitor may send a color slide to several exhibitions in 
different sections of the country with varying results 
acceptances here, rejections there. Just what does this 
mean? Is the slide amy good, or is it worthless for ex 
hibition purposes ? 

This brings up a natural question in the mind of the 
exhibitor. Are the judges competent and qualified? Or 
are the selections of the judges merely expressions of 
their personal preferences, prejudices, likes or dislikes? 
More likely the judges were not provided with a suitable 
scoring system 

The methods of selection or scoring are few indeed 
The major systems in common usage are the “in or out 
method, the green and red light electrical scoring device, 
and the numerical or decimal system 

Each of the major systems has its advantages and dis 
advantages. The “in-or-out” is simple in its operation, 
but is a cold proposition. The result, particularly a nega 
tive one, leaves the contestant without an adequate evalu 
ation of his slide. The green and red light system, 
somet..nes with the addition of an amber light incorpor 
ated in an efficient electrical device, is much more rapid 
in its operation than the in-or-out method. Many con 
test and exhibition committees translate the green, amber, 
and red lights to numerical values, usually 5-3-1, or 5-3-0 
respectively. Two lights, green and red only, afford little 
benefit over the method. An amber light 
added to the green and red immediately provides another 


in-or-out 


degree of value, and the value levels increase progres 
sively as the number of judges increases 

This affords the exhibitor some idea as to the relative 
merit of his slide in competitions using~ this type of 
scoring system. But the fly in the ointment is that there 
is no universal definition of what constitutes a green light 
value in a color slide—here, there, or anywhere. The dif 
ficulty is in drawing a line or setting a point at which 
the value of the various elements in a color slide should 
raise the light value from red to amber, or to green. This, 
of necessity, must be a rather broad definition and most 
likely will be loosely interpreted 
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d Color Slides Be 


Judged ? 


Another method in common use is the so-called nu 
merical or decimal system, using the 1 to 10 scale. This 
affords several degrees of values, which is much better 
than any of the other systems. In addition, it affords 
the possibilities of universal acceptance for comparative 
purposes in competitions or exhibitions anywhere geo 
graphically. Much like the other systems, the picking of 
a number from one to ten is based largely upon a guess 
at the numerical value. Furthermore, it is my observation 
that the estimate or guess varies geographically. Like 
the light system previously mentioned, there is no uni 
versal definition of point values assigned to the various 
elements of photography in a color slide 

Variations of these major systems are evident here and 
there. Some are practical inasmuch as they serve a specifi 
purpose, others appear to be in an experimental stage. 

It is obvious that the advantage of the numerical or 
decimal system lies in the wide range of values available 
in the evaluation of a color slide. Yet no particular progress 
has been made in any standardization of point values for 
the various factors to be considered in any evaluation that 
could be universally acceptable 

Any standard of point values for the purposes of eval 
uation must, of necessity, be practical and convenient, 
easily remembered, and administered by the average ama 
teur as well as those at the top level of photography. With 
this requirement as a guide, it is essential that a spread 
of point values for the various factors in a color slide be 
simple and with some semblance of organization. The 
range of point values suggested herein is in keeping with 
this line of thought. It is at variance with the thoughts 
of others on this subject and perhaps may be controversial 

The point values on the well known one-to-ten scale 
are simply stated in this condensed form 

Camera Technique points 
Composition 

Color 

Linear 
Interest Value 





Arthur W. Papke, in addition to being president of Chicago 
Color Camera Club, is one of the world’s leading slide-makers 
In the 1950-51 year he attained 85 acceptances in 31 recognized 
exhibitions—an average of almost three slides per show. He 
holds two PSA medals for color harmony; and has won four 
trophies, seven other medals, and 44 ribbons for his color work 
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terest value, in very simple terms, is the degree of mental 
excitement aroused by the subject matter and its arrange 
ment. A discussion of the various factors in interest value 
could become quite complex and involved. The degree 
of mental excitement may be caused by any one of several 
factors, such as appeal, significance, originality, ingenuity, 
mood, and so on. The values of any one of these factors 
could and do vary from picture to picture, and it would 
be most difficult, if not impossible, to define any of these 
intangible factors and place a numerical value on each 
Further, we have the problem of the mental attitude, 
preferences, and prejudices of the individuals charged 
with the responsibility of placing a fair value on any of 
the elements in a color slide. There is no common ground 
on which to stand 
With these variable factors in mind, and in keeping with 
the intent in keeping the method of evaluation on a simple 
and practical basis, the values placed on interest value 
using common everyday terminology, would then be as 
follows 
Territ 
Excellent 
Good 
Fair 
The maximum values on the four major elements of 
1 color slide add up to ten points, the full range of the 
one-to-ten scale. The method of computing points is rela 
tively easy and rapid with this simple organization of the 
four major elements. Some may prefer to add all the 
points, or fractions of points, for each of the major ele 
ments, while others may prefer to discount or deduct 
points or fractions thereof for obvious defects, deficiencies 
or imperfections in the slide from the maximum point 
values of the first three major elements, and then add 
the points for interest value. Decimals may be used instead 
of fractions, if deemed convenient, but for ease in voting 
or recording values, decimals should not be used in the 
final total 
The objective in this discussion of evaluation of a color 
slide is eventually to set up some standard or practical 
basis for point values which will be understandable and 
universally acceptable. This should help greatly to min 
nize much guess work and inconsistent evaluations 





THATCHED COTTAGES, WELFORD ON AVON 


Colour Photography 


W. J. Linbird 


in England 


W. J. Linbird 


D. E TO the war years an 
strictions on 


little advance in colour photography in Great Britain dur 


ing the past twelve years. As far as the amateur is con 


1 subsequent government re 


manutacture of luxury articles, there has been 


cerned, his means of expression in colour remains in the 


transparency alone or the laborious three colour carbon 
(carbro) with its Separation negatives 

The market has been monopolized by Kodachrome but 
Ilford now greatly improved, bids to challenge 
this This materially 
the considerable difference in cost of approximately 25% 

The new Ilford Colour film is available in 35mm form 
only, packed in daylight loading cassettes containing suf 
ficient film for 36mm size. Two types 
of film have been introduced D” and “A” Type 
D” is intended for use in daylight without a filter but 


may be used with photoflood lamps and a No.351 filter 


Colour 


supremacy challenge is assisted by 


20 exposures 24 x 
namely 


WARWICK CASTLE FROM THE BRIDGE 


When photographing distant landscapes, beach scenes and 
scenes at high altitudes with bright blue sky, the Ilford Q 
filter may colour rendering Type A” is for 
exposures with artificial light without filter but may be 
used in daylight with the Ilford 161 filter. Since ultra 
violet is absorbed by this filter, the Q filter is not neces 
sary when photographing at high altitudes, etc. The rec 
ommended meter settings for both films, when used with 
out a filter, is Weston 8. Both films are of the subtractive 
type. The colour couplers which produce the dyes are not 


improve 


incorporated with the emulsions at the time of manufac 


ture. The films must be returned to the makers for process 


ing 

Dufaycolor is the one colour roll film obtainable here 
which may be home processed. It also differs in that it 
is supplied in roll film sizes No.27, No.120 and No.116, 
an additive consisting of 


35mm. It is 


as well as process, 
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ST. MARY'S CHURCH, WARWICK W. J. Linbird 


1 reseau made up of about one millon colour elements 
square inch er which the sensitive emulsion is 
ntly being reversed to a positive 

as a transparency only, there 
ess available. The transpar 
nust be admitted, project as brilliantly 

Kodachrome, but the prices are rea 

the reach of all amateurs pockets 

refill for the 35mm cassette 

one fifth the price of Koda 

hrome and und } if I price of Ilford Colour 
he popular 12 ($1 
, 


essing puire prices (24c ) per spool, 


22) and pro 


gardless ot 

A newcomer to this market is Agfacolor negative film 
which prints in either medium, monochrome of 

olour, can be produced. Admittedly, the film itself and 


prints, can be processed only by the manufac 


turer but it arouses a spark of hope in the minds of all 


the colour 


olour workers. Monochrome prints show excellent quality, 
but from what has been seen of the colour prints produced 
in this country, it is thought that they were not up to 
the German standard. Agfa are aware of this, the process 


is having teething troubles, and difficulty is being ex 


perienced in getting really satisfactory quality in the en 
| 


argements. German technicians are now in this country, 
correcting the faults made in the British stations, and 
there can be no doubt that a marked improvement will 
be noted in the near future. The chief difficulty appears 


to be in getting a “pillar-box’ red. All reds have a 
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brownish appearance in the prints, a defect which ap- 
plies to the prints made in the German factories as well 
as those made over here. It is marketed in the popular 
120, 35mm Leica and Karat sizes. The Leica 20-exposure 
film costs 25 ($3.50), including processing. Prints 
are an extra charge; for example, the cost of one 244” x 
31,” colour print is 3,- (42c) or one 74g” x 9Y4” is 
23, 6d. ($3.29) 

Kodachrome, which has long been the favourite minia- 
ture film for amateur colour workers in this country, will 
need no introduction to the reader. Its shortcoming, to 
the amateur mind, like its competitors already mentioned, 
is that processing must be done by the manufacturer. Many 
workers in this medium maihtain that films sent to Amer 
ica for processing prove immeasurably better than those 
processed in England. From examples seen, this state 
ment seems justified. Perhaps the fact that American 
stations process many thousands more than their English 
counterpart may have a bearing. Ektachrome, of course, 
may be home processed but since this is in supply only 
as cut film it is not very popular. When colour printing 
processes are available to the British amateur, it will 
doubtless come into its own, but while transparencies hold 
the sway, the miniature slide, with its ease of handling 
and projection, occupy the stage 

Ansco Color cannot really be said to be on the market 
here; supplies are so small as to be to all intents non- 
existent. Here again, amateur processing has proved su 
perior to that done by the trade 

Afterwork on the transparency, apart from dye spot- 
ting, is little practiced. Although there are a few workers 
who claim that their explorations into that field have been 
worth while, the fact remains that colour correcting (dye 
reducing) by after bath is an unpredictable business 

Visitors to these shores are advised to bring with them 
supplies of their favourite colour material Supplies here 
fluctuate according to prevailing restrictions and it is often 
almost impossible to obtain colour films 

There are so many beauty spots that it would be im 
possible to describe them within this article. Furthermore, 
abbeys, castles, cathedrals, cottages and mansion houses 
so abound in every county that it becomes dithcult to se 
lect an area that is outstanding Personal preference must 
guide the choice. One thing is certain, no matter what the 
visiting photographer's taste, it will be satisfied. Messrs 
Ward Lock Co., Ltd., have published over 100 Guide 
Books, which cover the British Isles section by section, 
and from these you can learn all the interesting details 
of the districts covered by your itinerary 

In his edition of “The King’s England” covering War 
wickshire, Arthur Mee writes of its county town, War 
wick. Let us see what it has to offer the photographer 
The tale it tells is as old as the tale of England. The 
preservation of the past is singularly complete. Its castle, 
its great church, its ancient hospital, its gates, its monu 
ments retain the source of antiquity and nature's setting 
perfects the picture.” Beautifully put, but how very true! 
Warwick, in close proximity to the Cotswolds and Shakes 
peare’s country, can be made a centre of absorbing interest 
to the visitor that time will pass on wings of flight. The 
castle alone may take a day to view, digest, and photo- 
gtaph. To quote Sir Walter Scott, it is “the fairest monu- 
ment of ancient chivalrous splendour which yet remains 
uninjured by time.” 
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Certain parts of the castle may be visited between 10 
A.M. and 5:30 P.M. Tickets (2/6d.-35c) must be ob 
tained from No.1 Mill street, opposite the Castle Lodge 
A nominal charge of sixpence 1s made for photography 
in the castle grounds. The Armoury contains one of the 
finest collections of ancient and mediaeval arms and armour 
in this country. Gathered from all over the world, some 
display beautiful Oriental workmanship and others wer 
actually worn by defenders of the castle. It has, of course 
its haunted room—known as Sir Fulke Grenville’s room 
containing portraits of Sir Fulke and of Oliver Cromwell 
beside which is Cromwell's death mask 

The State rooms, beautifully decorated with tapestries 
and damask and with exquisite carvings, contain many 
notable pictures by such artists as Madame Le Brun, Hol 
bein, Kneller, Lely, Rubens and Vandyck 

In the garden, one finds the Greenhouse, built to con 
tain and exhibit the Warwick Vase. The Vase, composed 
of white marble, is circular in shape and will hold 136 
gallons. The work is attributed to Lysippus of Sicyon, a 
Greek artist who flourished at the close of the fourth cen 
tury B. ¢ 

From the top of the great tower of St. Mary's Church 
may be seen the country tramped by Shakespeare, much 
of it now as he saw it then. It is a handsome church, light 


A WARWICK LANE 
W. J. Linbird 


and spacious, and amongst its treasures is one of England's 
most famous places, The Beauchamp Chapel. Here lies 
Richard Beauchamp, the man who stood for England at 
the burning of Joan of Arc. He saw three kings on the 
English throne. Beauchamp Chapel, crammed with glory 
from floor to roof, has 32 canopied nicnes, in which 
stand the Beauc hamps, all with their coats-of-arms, with 
angels between them, an impressive gallery of golden 
figures, fashioned in an age when craftsmen were artists 
indeed 

Leycester Hospital stands by the West Gate of War 
wick, from whose balcony can be seen a vision of the 
Cotswold Hills. Built for religion early in the fifteenth 
century, it was made a hospital by Robert Dudley, Earl 
of Warwick, in 1571. Its kitchen, which contains the 
wardrobe Queen Elizabeth used at Kenilworth, its ban 
queting hall, where Fulke Grenville entertained King 
James, and its tiny courtyard with dozens of heraldic crests, 


will enthrall the visitor 

These three, monuments of the past, set in a country 
side of surpassing beauty with old world villages and 
mansion houses, are but a small part of British heritage 
So few words of description cannot have done justice to 
the many many hours of pleasure spent wandering with 


camera around their precincts 





SPEEDLIGHT Exposure and Development’ 


ANDREW F. HENNINGER 


| HE EMULSION behavior of both pan and color films 


s different when exposed by speedlight than with day 


p 
t. tungsten lamps, or flashbull 


s 

This is due to the differences in the characteristics of 
the light produced by electron flash. Speedlight differs 
from other light sources in « ’ of the follow 


To obtain an idea of the extreme brilliance of a speed 
light flash 
lamps are required to enable an exposure to be made at 
1 50th second and a diaphragm setting of [£/6.3 Now 


onsider how many high-wattage tungsten 


consider a small speedlight providing the same degree 

exposure at 1/10,000th second at f/ 16. Obviously, 

intensity of the light is far greater than that provided 

the sun or artihfcial sources in common usage 

The high intensity of speedlight undoubtedly accounts 
for the interesting and unusual characteristics of pictures 
taken with this light source. Users consistently report that 
they obtain perfect detail in light objects without the cus 
tomary blocking up, and yet get excellent rendition of dark 
objects. Others mention the unusual shadow detail when 
only one light is used and the surprising carrying power 
of the light for the exposure of distant objects 

The reaction of the film to the immense brilliancy of a 
speedlight flash is responsible for these unusual effects 
With light of lower intensity, the emulsion will ordinarily 
respond m proportion to the amount of light applied 
This ould be 
film emulsion is most efficient. When this optimum ex 
posure is exceeded and an excessive amount of light 
quanta strikes the emulsion, the areas receiving most light, 


illed the optimum exposure, at which the 


us reflected from lighter objects, do not give full response 
rf mount of light recetved. The emulsion areas that 
ceive a lesser amount of light, as reflected from darker 


objects or shadowed portions, are responding at a greater 


ge 
rate. This results in a negative with less density range be 
tween highlights and shadows and one more capable of 
being reproduced by present enlarging papers. The subject 
is depicted more nearly as actually seen by the eye 

Indoor portraits made with one flashtube, frequently 
surprise the maker because of the exceptional amount of 


The a npanying article is from one of the chapters of the 
forthcoming book by Andrew F. Henninger, SPEEDLIGHT—THI 
COMPLETE BOOK ON ELECTRONIC FLASH. It is scheduled 
sublication early in 1952 by American Photographic Publish 


for 5 
ing Company 


shadow detail. While the film response effect previously 
described helps considerably, the higher light intensity 
produced by electronic flash aids materially in another man 
ner. There is a substantial reduction in light intensity 
each time it is reflected from walls and ceiling. By start- 
ing this series of reflections with a light of higher inten- 
sity, it is capable of being reflected more times before 
diminishing to a degree where the film will no ionger 
respond. Some additional shadow illumination is obtained 
with each reflection and the cumulative effect helps appre 
ciably in building up an image in the shadowed portion 

The speed relationship of the various types of films, 
even those made by the same manufacturer, vary consider 
ably in their response to the short duration flash provided 
by speedlight. As an example, consider the performance 
of Ansco films, Superpan Press (ASA 100) and Isopan 
(ASA 50). With exposures of 1/50th to 1/1000th sex 
ond, Superpan Press has practically double the speed of 
Isopan, as would be expected by a comparison of their 
ASA rating 

When exposed by speedlight, with its brief duration 
flash, Superpan Press has proportionately less response 
than Isopan, with the end result that a comparison of the 
relative speeds of the two films show them almost equal, 
or perhaps slightly in favor of Isopan. The excellent fine 
grain characteristics of this latter film and its susceptibility 
to extended development without tendency to fog, make 
it a desirable emulsion for speedlight use 

Certain films of the various manufacturers have this 
special trait of responding advantageously to speedlight 
Some of them are 

Ansco Triple S Pan 

lsopan 

Supreme 

Defender High Speed Pan 428 

Eastman Tri-X Pan 

Super Panchro-Press, Type B 


Super-XX 





About the Author 


Andrew F. Henninger, President of AMGLO Corporation, 
pioneer manufacturer of flashtubes and speedlight equipment, has 
to his credit more than 30 patents on gaseous conduction lamps 
and circuits 

An electronic engineer of international repute, his avocation 
is research and development in the fields of photographic light 
ing, radio tubes, and radiations outside the visible spectrum 

Mr. Henninger has been an avid photographic hobbiest since 
the age of twelve. He is a contributing editor to “American 
Photography,” a member of PSA, and of the Green Briar Camera 
Club of Chicago 
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the ASA film speed remains remarkably constant 
the longer duration exposures, we do know 
the various types of film to sp ed 

different because of varying deg 

Stated in another way—the effe 
hlm types is con iderably less than 
the amount of light provided when 

dingly brief peciods 
ting film response in a differ 
differences in spectral characteristics 


nation as compared to incandescent las 


two j are strong in the red 


t 


oranec 

portions of the spectrum and comparatively 

green, blue, violet portions. Electronic flash 

much higher effective color tempera 

e of strength in all colors, quite 

yalance to average daylight 

This comparatively greater strength in the green, blue 

violet spectral portions, tends to produce negatives of 

lesser contrast, which are much on the order of the soft 
portrait effect 


obtained when photographing a subject 
out of the direct rays of the sun, with the only illuminant 
being reflected light from the sky 


Increased development time is considered the best pro 


as an appreciable gain in film 
speed is also obtained. The major film companies and 


edure to increase contrast 
most individual experimenters have settled on a 50 pet 
ent extension in time or development as the correct amount 
is provides a degree of contrast comparable to that 
ives exposed by other light sources and 

pment time 
speedlight 


ommended 


more energetic developers are rec 
DK-60a and DK-50 and Ansco 


When using some of the slower acting, fine 


(Eastman 
Permadol ) 


grain developers, the development time should be pro 


longed still further, in order to accomplish the same result 


Remember, these are not inflexible procedures. They 
an be varied considerably to suit subject matter, equip 
1 r 


and processing materials. For example, users of 


small film sizes may prefer using one of the less energetic 
fine-grain developers and would also like to avoid exces 
sively long development time. In this case a compromise 
is in order. By extending development time only one 

ird, but giving much fuller exposure to compensate, very 

isfactory results will be obtained 

It is difficult pt de speedlight guide numbers when 
only the energy input to the flashtube is known. In addi 
tion to the possible variables, the user might encounter 
with different types of film, developers, and processing 


technique flashtube and reflector 


efhciency must also 
be considered. Total variations of several hundred per 
cent have been encountered with different types of these 
components 

When guide numbers are given and all these unknown 
variables are involved, a strict literal interpretation of 
the word ‘guide’ should be followed. It is a gaide—noth 
ing more, and should be merely used as a basis for making 
test exposures to determine the proper number to be 
used with the exact materials and processing methods 
employed 

The above comments apply to the following Ansco and 
Eastman tables. While specific recommendations are pro 
vided concerning film, developer, and development time, 
there remain the two unknown factors of flashtube and 
reflector efficiency. However, with the number of uncer 
tainties reduced, the listed guide numbers become pro 
portionately more accurate, and in many cases will be 
quite close to the final numbers established by actual tests. 


Michael Shuter of Brooklyn turns out quantities of these strik- 
ing speedlight child studies with a 3, x 4Vq Speed Graphic. 
He concentrates solely on expression, as speedlight will suc- 
cessfully bandle any subject motion. All photographic illustra- 
tions were prize winners in Amglo Speedlight Contests. 








ind. Noted television comedian, Joe E. Lewis, tells a story, while Dave Robbins, * 
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ANSCO TABLE B—DEVELOPMENT FOR SPEEDLIGHT 
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Ihe use of liste guide 
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numbers in Ansco Table A 
ependent on the employment of the developer and de 


Liste in Table B 


negatives was made 


me 
portrait using each 

films were 

} , ’ li oht id } 

1 by a fixed electronic flash light source an developed 

to ipproximately equal printing contrast to give speedlight 

ratios on Kodak sh films 
lens 


et films listed below. These 


exposure The following table 
quired to produce the 


i gu de to 


snows t pertur 


ape! 
ries 


flash 


s nega 
tives in this s¢ and as relative speed 


the 
" ' 
Dy ciectronk 








The comparat slow spec 


restrictions in 


d of color film and 


the 
developers and processing times 


tht guide numbers 


ombine low 
' , 
power speedlight must accep 
esignation and be the 
o subject stop 


to a 
figure low 
this situation with content to place 
lights close t and to employ the large f 
openings 


Daylight 


tor ’ 
or § 


is now universally recommend 
olor quality of the 


viight 


+} 
usc ne 


verage da Tungsten-type 


relatively dense 
hange the color quality of 


I fective film speed is con 
reduced 


The speed and 


films Jecause of 


may a be 1 1. £ 


r requirements needed to 


, 
v¢ light to match the 


siderably 


olor balance of color film may vary 


noted New York City photographer 


operates with Rollei and speedlight 


slightly with different emulsion numbers. When using film 
of a different emulsion number than that previously used, 
it may be necessary to make slight exposure corrections and 
also to employ moderate changes in color correction filters 
For 


his reason it is a good plan to 


purchase as much film 
emulsion number as is estimated will be used be 
expiration date. Any for both 
olor correction and exposure ts thus kept to a minimum 
As the film speed will be reasonably 
lose 


Very rarely will a given emulsion num 
ber require more than normal exposure 


oft one 
fore the necessary testing 


yene ral rule 


to its rating 

More frequently 
the film will be faster than average, the maximum varia 
tion ranging up to a half stop. With some film, informa 
tion is enclosed in the package, giving any necessary changes 
in speed rating to provide normal exposure and also the 
manufacturer's recommendations concerning the proper 
filter to use with speedlight to provide normal color bal 
in Before shipment each group of film carrying a given 


mulsion number has been tested for both speed and color 
flash 

balance variations may extend from 
electronic flash, without color cor 


filters, to balance for light of slightly lower color 
temperature 


nce, when 


The 


used with electronk 
range 
xa suitability 
rection 
Film in the latter range requires the use of 
olor compensating filters, very lightly tinted with colors 
in the red, orange, or yellow portions of the spectrum 
I) have the effect of holding back a slight amount of 
the blue the spectrum, lowering the 
fective color temperature of the light the 100, 200, or 
more degrees Kelvin, as required Only slight exposure 
needed with these filters as the 
to block 
it provided 
Some users, when photographing human subjects, pre 
er to over-correct vhtly 


Wher 


nese 
ro 
ligt 


‘ 
I 


wt im portion ot 


reases 


ot 


are coloring is 


small 


sufficient density 


portion of the total lig 


more than a very 


sli in order to obtain more ruddy 


skit film is already correctly balanced for 


tones the 


Photographs through the courtesy of “True Magazine” 





tly be adequate for 


t of holding back a 
visible light and prac 


, lee } 
near ultra violet band 


nost flashtubes Few types STORY TEL | \f, 
the middle and far ultra 

nvelope ire made of J . , 
usage are made of 


group, which does 
the middle and far 


rations for high speed 
r 1! ‘ ’ 
i is follows UCH EMPHASIS is laid on the single slide, story-telling 


picture. That's the one that delivers a message, the one 





that has appeal. Many of us, however, who have good slides 

VISED RECOMMENDATIGNS of related subject material and continuity, have failed to 
FILM WITH ELECTRONIC FLASH show those slides we have made in trying to get the one 
exhibition shot 

In our educational program we encounter the textbook 
which evaluates facts of learning; history books which 
record the events in the progress or regression of nations; 
biographies and novels which allow the reader to be en 
lightened, amused or carried away with the author's mo 
tivation 

In color slide work, we have been working for, and will 
continue to strive for, that one shot that will tell its 
story, have a vital center of interest and leave the viewer 
with a startling memory. However, many of us in our at 
tempt for that one successful shot, have taken two, three 
of many more pictures of the same subject, with a similar 
background. With these similar backgrounds, the charac 
ters are the same, but the action develops and progresses 
in each slide 

One color worker recently showed a sequence of six 
pictures of a Mexican fiesta. He was afraid to be seen on 
the street with his camera as he was a tourist and he knew 





he'd be very obvious among the native people From an 

im of correction open balcony he got some street scenes, but his best shots 
81B would be were from an open window in his hotel room, making use 

more accurate color of various focal length lenses. How many exposures he 
1 CCOSR, or th made to get his story in six pictures, I don't know, but 


1. For very exact his audience was thrilled by the color, the setting, the 
1d xctivity and feeling portrayed. All movement was climaxed 


in the two final pictures, which were close-ups of the two 
olor films, special 


method of t 


corres 
This system Swordfishing schooner leaving Gloucester Harbor. 
easing film spe d The course is southeast by east to the fishing banks. 
ncrease in 
first develop 
' 
trial and 


pulation; one or two 


ed having a noticeable 


obtained by combin 


hnique which is at 

s recommendations, it 
iter is ‘on his own 
turally, no claim should 


others, for unsuccessful 
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with COLOR SLIDES 


Dr. RICHARD B. POMEROY 


top dancers depicting life and joy in their faces and bril 
liance in their costumes and make-up 

As the textbook and the story book are developed chap 
er by chapter, each paragraph ontributes its story-telling 
point. Sometimes we find a story complete im one pata 


i 
graph, like the one ‘Award’ shot. But, often, we cant 


achieve the impression of action or story with one pi 
ture, and we have to have a series to develop the sequence 


of action. The books we read are composed of many para 


graphs to make a complete chapter which usually has a 


suggested title that gives the reader a background impres 
correlated facts 


When our series of slides ties in with a sequen of 


ents with a similar background, we have the framework 


i 
! 
| 


a story. For example, I made a series of sixteen pic 

f a barn burning. The background remained the 
same, but each shot recorded the action from the arrival 
of the fire apparatus to the smouldering embers. One of 
the slides Total Loss 
the most successful record picture I ever made. Yet, even 


which climaxed the action, proved 


with this one picture out on exhibition the remaining group 


still reveals a ‘complete, horrible drama. 

One of the most effective ways for grouping slides in 
sequence is a series of how it is done. You may say, “Oh! 
That's been done before,” and you hear judges make that 
remark at contests. Regardless of who has done it before 
or how it was done, you know your own camera best. You 
look at the subject material with your own eyes, you study 
the situation, you become inspired and you take the pic 
ture and make a duplicate (just in case). Follow your 
inspiration by taking pictures up to the climax and then 
take a few more to a definite conclusion, to tell your story 


On the alert. The barpooner is ready to 
thrust the harpoon into the swordfish. 


, 
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4 250 pound fish lying in the dory. Note that no 
water entered the dory as the fish was rolled into it. 


This procedure is the recording of a sequence and you 
alone know best how that series she ' sown. It's the 
personal interpretation that you .». Teh, that 


makes your slide story different 


Then there are the documentary, historical, scientific 
sequences, etc. The possibilities of poetic series are limit 
less—poems of fog, mists, sunset and pastoral scenes 
Fantasy is just being explored in abstracts, designs, line 
formations and even double exposures. One of the most 
effective sequences I've seen lately, consisted of three slides 
of the “line formation type.” With a flare toward the 
modern the maker showed a vertical frame with a simple, 
slightly diagonal line, a cable wtih a hook on the end. The 
cable and hook were silhouetted against a vivid blue sky 
The second picture was a vertical, showing the derrick 
boom at another diagonal with the cable and hook in a 
lower position. The third picture was a horizontal frame 
showing horizontal and vertical lines of a steel structure 
also silhouetted with the derrick and boom pleasingly placed 
to show how the steel girders got into position and how 
they formed the framework of a new building 

These are just a few ideas which can tempt a photog 
rapher to tell stories with his camera and bring animation 
into a series, as well as just take pictures. It is the blend 
ing or arranging of a set of slides, or a series of various 
named groups, that gives a story the punch of high au 


dience reaction 
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This rose practically offers a “short course” in pic 
turing flowers. It's a close-up; the background is 
plain, and well chosen to contrast with the subject. 
Camera anele and beight (fairly low) were wisely 
chosen to bring out the form and accent the pride of 
the flower. Indoor lighting is for dramatic effect 
uith strong contrast of light and shade—much stronger 
than you will usually want in a picture of a flower. 
Enough foliage bas been included to provide a base 
that satisfies the eye. The dew om the petals adds a 
sense of freshness and textural quality 


The focal frames below make it easy to take flower 
close-ups. A quickly improvised frame is shown on 
the left and a more finished one on the right. Front 
of the frame comes exactly at the plane of focus of 
the slip-on lens. 


Combinations of two Kodak Portra Lenses permit 
extreme close-ups, such as the flowering crab blossom 
at the bottom. Note the well-illuminated, delicate 
shadows on the petals. In a color shot, shadows should 
be barely visible 


Patterns of flowers are often pictorially worthy 
Coleus on the opposite page is interesting for its leaf 
edging. On the cover (page 171) cineraria offers a 
striking pattern with its cerise-and-yellow petals and 
brown centers. 

















PICTURING FLOWERS’ 


Sx 
fect t 


positions and at different lev wn low, up high. At 


P Ol into your f rden, and select one | 
| 


y%loom re 1 pluck it i it from different 


ach =positi e tl form of the flower; consider 


both its out nd th ngle at hich the sun strikes 


Rotate the ywer in relat t e sun; you'll find one 


Make G 
rk 


on in which the pattern of light and shadow best 

eals the sculptural form. Observe the background ; from 

¢ viewpoints it will be spotty and confused. Try pla 

g a plain background of white, black, or tinted card 
board behind the flower, and observe its effect 

You see, picturing a flower is something like making 

1 portrait of a person. In a sense, you're trying to bring 

the personality of the flower, as well as obtain an 








BACKGROUND 
(Turned away trom 
the sun) 


iia 
REFLECTOR 


ke 


Otc 
4 


&, 


mady setup for pictures of 


BACK LIGHTING 
(Use lens hood on a 


comero lens) 


SUN POSITION 


SIDE LIGHTING 


lowers. Cardboard background 


put irksome details. Note its use im pictures of tulips 


i vis at bottom 


ctive likeness. Snapping 
stage; it's the preliminary st int selection 
of subject, lighting, viewpoin n istanc und back 


ground 


There's Fascination in 


Whether you work in full color or black-and-white 
flower photography provides one of the most fascinating 
umong the many camera specialties. Some enthusiasts con 
entrate on single blooms others enjoy picturing small 
groups or flower arrangements with oc’ sional pictures 
of the entire garden or a particularly attractive border or 
orner 

Your equipment is simple: a camera, one or two Kodak 
Portra Lenses, and a Kodak color film (or, a Kodak 
Wratten K-2 Filter and a Kodak panchromatic film) 

Panchromatic film is best for black-and-white shots 
because it is sensitive to all colors; on most other films, red 
flowers tend to record as black, and blue flowers tend to 


be relatively pale. Use a panchromatic film, with a K-2 
I 


i 
Filter over the camera lens, and the black-and-white ‘‘tone 


values” in a group of flowers (or any other brightly colored 
subject) will appear in a more natural relationship 

For full color, Kodachrome Film or Kodacolor Film is 
1 natural choice. A Kodak Pola-Screen can be used over 
the camera lens when there is blue sky behind the flower, 
ind you want to record it as a richer blue 


Portra Lenses for Real Close-ups 


The average camera does not focus for extreme close 
ranges; but if you set it at “infinity,” and put a 3 +- Portra 
Lens over the camera lens, you can bring the camera to 
just 13 inches from a flower; and if you set the camera 
for 314 feet, the taking distance can be only 10 inches! 
The 2+ Portra Lens provides a range of about 13 to 21 
inches, and the 1+ a range of about 20 to 45 inches. (Each 
lens is supplied with a sheet of exact instructions, distances, 
and field sizes; don’t lose it!) 

These handy little lenses make a tremendous difference 
when you picture a flower or any other small subject 
especially if you make pictures in color, for screen pro 
jection. Imagine picturing a single rose in close up, and 
then showing it in full color, four or five feet wide, on 


projection screen! 


Reflectors for Flower Portraits 


Soft lighting and plain backgrounds are desirable in 
flower portraits. The wise photographer will equip himself 
with several sheets of cardboard or thin wood (about the 
size of a newspaper page) —some white, for reflectors or 
light backgrounds; some dull black, for dark backgrounds 
and some in color, with at least one a rich sky blue. These 
are used just as the diagram indicates—background behind 
the flower, and a reflector in front, placed so that it softens 
the shadows to just the degree desired. Take care to make 
the shadows light enough—because your film, especially 

color film, tends to see them darker than your eye sees 
them ; 

Study carefully the illustrations in this chapter; observe 
how the photographer chose his viewpoint, lighting, back- 
ground, and the pose of each flower. Then start making 
your own collection of flowers pictures; you'll find it both 
entertaining and rich in its rewards 
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Aurelian Sunburst Lily by Jack Roche, PSA. Courtesy Flower Grower Magazine. 
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is better to send the en- 
largement and all the information you can 
supply because by viewing the print Mr 
Armstrong will graphically see what you 
had in mind. His address is listed in the 
masthead of the Pictorial Digest. Be sure 
to wrap the print stoutly and enclose 
sufficient postage for return mail 
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Activities 


ssociate Editor 





4. Lywne Pascnmatt, A 


start in to collect all the miscel- 
items that are on hand for the 
column this month, and try to combine 
them into one harmonious whole, my mind 
keeps reverting to “Alice in Wonderland.” 
Perhaps it is the influence of the mad 
March Hare, but I am inclined to think 
slong the lines of the Mock Turtle’s sad 


As I 


laneous 


stor 


The time has come,” the Walrus said, 


To talk of 


Of shoes-—and 


many things 


ships—-and sealing wax 


Of cabbage and kings 


Camera Club Print Circuits 


The one activity that never fails us is 
the Print Circuit. All clubs like to see and 
discuss the work of other groups, and at 
this time of the year there should be no 
difficulty in finding the three prints required 
Bill Hutchinson 
for an application blank, and then get the 
three prints in your own hands. Pack them 
to start them on their 
Newburgh, N. Y., as soon as the 
If you will do this there will 
started 
to you when scheduled 
going the rounds 
following clubs 


from your club. So write 


ip and be all ready 
wav to 
word comes 
be no delay in getting the circuit 
and it will come 

Circuit 51-D is 


und will call on the 


now 


sha, Wisconsin 
South Omaha 
Boulder City 
fornia 

San Luis 


Nebr 
Nevada 


Obispo 
rkeley 


Caltornia 
sulgee, Oklahoma 


California 


The commentator for this circuit is John 
R. Hogan, Hon.PSA 


Recorded Lectures 

As usual, the recorded programs are in 
great demand. So much so that Philip 
Maples has had to establish some new dis- 
tribution centers. At the first of the year, 
he was personally looking after only the 
seven westernmost states, namely Cali- 
fornia, Oregon, Washington, Utah, Arizona, 
Idaho, and Nevada 

His assistant, William G. McClanahan, 
922 Ryan St., Lake Charles, Louisiana, is 
handling all bookings in the following 
States 
Nebraska 
North Dakota 
South Dakota Mississippi 
Minnesota Alabama 
lowa Georgia 
Missouri Florida 
Kentucky Tennessee 
Springfield 


Arkansas 
Louisiana 


Montana 
Wyoming 
Colorado 
New Mexico 
Texas 
Oklahoma 
Kansas 
Illinois— south of 
He is supplied with a complete library of 
lectures and is handling all particulars of 
distribution in the above states 

The eastern and northeastern areas are 
now being taken care of by Walter F. 
Chappelle, Jr.. 7 Winding Road, Rochester 
18, N. Y. He has the following states 
{ Springfield 
West Virginia 
Virginia 


Delaware 
, 


Hlinois—north 
Wisconsin 
Michigan 
Indiana 

New York 
Ohio 


Maryland 

New Hampshire 
Maine 
Pennsylvania Vermont 

New Jersey Rhode Island 
North Carolina Connecticut 
South Carolina Massachusetts 


If you live in one of the above states send 
your inquiries direct to Mr. Chappell 

If your club has had all the recorded lec- 
tures listed, be of good cheer, for we can 
ones in 


assure you there are 


the making 


Portfolian Clubs 


Somehow we month, to 
report the list of officers that The Lincoln 
Portfolian Club elected for the 1952 
They are: Vernon E. Pettet, President; 
Stanley D. Sohl, Vice President; Paren L. 
Miller, Sec’y-Treasurer 

Individual members of Portfolian 
seem to be doing a lot these days 
criticizing other people's prints. They made 
a good showing at the PSA Exhibition in 
Detroit. Mr. Pettet had two prints there 
and Mr. Sohl had one. Challis Gore, chair- 
man of the Berkeley (Calif Portfolian 
Club had two prints hung, and Frank 
Heller, Vice President of the Bartlesville 
Portfolian Club, had four 

At the Second International at Jon- 
koping, Sweden, Sten T. Anderson and 
Stanley D. Sohl each had a print hung and 
Frank J. Heller had four. Thirty-seven 
countries were represented in this show 

The latest Portfolian Club has been or- 
ganized at Louisville, Kentucky 
F. Nachod as secretary 


some new 


neglected, last 


season. 


clubs 


besides 


with Carl 


Camera Club Print 
Judging Service 

This activity is now under the leadership 
of Fred Bauer, Jr , 383 Monroe Ave 9 
Memphis, Tennessee 

Mr. Bauer is not only a photographer of 
prominence but a live-wire executive and is 
used to handling the problems that perplex 
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camera clubs. I'll have more to tell 
about him next month 

If your club is planning a grand competi 
tion for the last meeting in the spring, 
better get in touch with Mr. Bauer right 
away. It is very important that you have 
judges who are strangers to your group 
and he can no doubt find some that are 
not too tar away 


The service is free 


American Exhibits 


By this time the chances should be good 


for booking one of the American Exhibits 
for a club meeting 
4 new show to be known as the Southern 
California Exhibit is now ready and con 
tains work by many of the fine pictorialists 
from that section The seacoast and ocean 
scenes, as well as many lovely desert 
landscapes, have long been admired in 
salons throughout the country This is an 
exhibit that every club should sec 
Letters are coming in to Fred Fix, Jr 
from many places, expressing appreciation 
of the exhibits that have been seen rhe 
Central Florida CC writes that its members 
particularly enjoyed the exhibit of the 
Photographic Guild of Detroit, while the 
Savannah (Ga.) CC expresses delight with 
John Hogan's show 
The Standard Oil Company's exhibit was 
on the walls of the Cleveland Photographi 
Society for two weeks and was viewed by 
hundreds of visitors All of the exhibits 
have been in continuous circulation, and 
hipments have recent gone to Canada 
ind 
If your ib has never taken advantage 
f this fine ‘ im material, now is a 
good time st Just drop a card to 
Fred Fix, Jr. and art yr a schedule of 
4s many shows as yt nm use If you 
have already had f them g¢ a list 
f the newer ones th ou have not seen 
If you have a room to display them, ar 
rangements can be made for holding the 
for a week or more As Mr. Fix 
us, the shows in American Exhibits 
assembled for PSA camera clubs 


ver mannet 





nternationa 
ExhibitS 








A Project for Friendship 


4 recent letter from a rather new PSA 


member in one of the foreign countries 
indicates how our overseas friends lo« to 
is in the United States for help and 
guidance in the photographic field as well 
as in other fields This letter says, in part 


I am very eager to have photographs 
I I 
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Winners in the December International Club Print Competition. Left: “Marble Corridor” by 
Ecward Jacobs, Mission Pictorialists, San Francisco, second. Right: “Patterns in Light” by 
Delbert Pidgeon, Bartlesville (Okla.) CC, first 


rom time to time mer i ir club could combine with another club 


American | grapher state and each could furnish half 
will send photograph rom here t | nun of prints needed to make up a 
benefit of such amateurs in the United 
States as ma be interested then There is no service fee for this excursion 
Throw such an exchange 10 o widen into international friendships through the 
my grasp and judgment « ures International Exhibits, and if your group 
Altheugh I am n od dv F exchanges prints with an overseas club, you 
magazine photograt , I ictur t will be the first to see their show when it 
frequently featurec : wre 1 no is received in this country It costs you 
making any ce | othing except postage to the next group 
pictorialist n the list, and you will have the benefit 
Requests like this ve cor I of cing the beautiful work done by our 

over the world dt I yverseas friends and of providing much 
tional Exhibits we re ti yr to fill as pleasure and instruction for them 

of them as possibk it 1 ! Write the Director today and make ar 
more shows to send to our foreig rangements to participate in the Interna 
shows which will J ate T rican tix | Exhibits 

of lite 


your camer 





reer HIGHLIGHTS FROM 
American 


lenin meup, the Dict at his Portrait Portfolios 


tivit wants 





Pa |. Woure, APSA ciate Editor 





AN INVITATION t Paul W. Hopewell, of Cincinnati 
: 2 portrait of a charming young lady 

This is an invitation to every PSA no other than the girl-friend of his son 
member to participate in the PSA Portrait Criticism Service Paul 
American Portfolios well is haunted by many small dust 
Enrollments are now being re rks seeking their way into his enlarger 
ceived in the following specialized ud influencing black spots and streaks on 
groups s cherished prints. He seeks the answer 


ons ~ Tt S 1] 
PSA Pictorial Portfolios among us that must use smal 


PSA Portrait Portfolios neg ves dot 

PSA Miniature Portfolios : j ul i nt then consok 
PSA Control Process Portfolios 
PSA Star Exhibitor Portfolios ' 
(For PSA Award of Merit Winners) ) afraid ’ r intended 
PSA Nature Portfolios l 1 Swiss watchmaker for I cannot 
PSA Photo-Journalism Portfolios i h 4 touching demanded by such 


negative 


For information concerning any of mall images. I use a magnifying 
the foregoing activities and for en- i till can’t get those fine lines so 
I have made diapositives, and 


but the more I vy the 


rollment blanks, write to the Direc 

tor of the PSA American Portfolios, ried er ways 

Eldridge R. Christhilf, Hon. PSA, ( omplicated life gets 

APSA, Suite 406, 800 Davis Street, il Hopewell truly has a problem. Our 
: one to assist and so we trapped 


M. Acosta, APSA, of Saranac 


Evanston, Illinois 
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in the making Yet I believe that a 

would have enhanced 

First of the portrait and brought out her personal- 

know the high ity much better. The pose gives 
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pleasing expression 


{ portraits, into more suitable pose 
and help 
must slumpy 
him 
va mn in Costa dress unpleasantly 

astman It that 
as the main 


aimed to the 


lights were used 
illumination—one 
hair and the other to the face 
The latter light is too high and too close 
to the subject, forming objectionable high 
lights on the collar, left and cuff 
Honors of the giving undue prominence 
vwrapher to the This too-high light also 

work forms distracting hair shadows on the fore 
has more head and makes the 


seems two spot 


d rator and sources of 
America und «then 
in Saranac Lake 
gives lighting 
rams for shoulder 
‘ ‘ dress and 
Master P 
his exhibitic 
date 
Phot 


s ou see 


creases 


eyes appear deep-set 
due to the shadow between the evebrows 
eyes. A fill-in light is needed in this 
portrait as the arms are too dark, the hair 
lacks detail, and the shadows on the right 
cheek and neck are too pronounced. Note 
the richt hand of the girl is clenched 
effect which is very 
tionable in portraiture 
According to the direction of the 
that should have 
side of the has turned out to 
highlight side. In this type of light 
the shadow of the half 
between the nose and upper lip. Due 
the nose appears 
This lighting would be ap 
head and 


yraphy is his 


Paul 


rom om 


and 


giving a stumpy objec 
light it 


seems what been the 


shadow face 
be the 
nose should be 
the high camera angle 
» prominent 
propriate for a shoulders 
trait, if the main light was placed lower 
and pointed to the center of the 
in both cheeks 


erfly lighting 


por 


face giving 
This is called 


and is flattering if 


densit 
you 
shadow 
tld advise Mr 


tographers 


the nose 
‘ Hopewell and all 
out to 
shoulders 
light and 
and full 
knowledge 
with 


who are just starting 


with portraits of head and 
art much 
three 


beliet 


easier to 
quarters 

that a 
dealing 
figure A 


model for 


before 


necessar) 


TRAIT 
PORTRA showing the good idea 


a girl t you in a bath 
learn a 
structure 

Mr 


girl i 


M imi vou 


body 
sure that if 


will good lesson 


and For instance 
Hopewell had posed 
suit he 

placed her in this position 


sam bathing would 
have 
The st 


racting 


irp step-off in the background is 
better if 


entire 


and would have been 
one-third of the 
The original print is 
“i Mr. Hopewell asks for the 

If I had complete data I 

1 definite answer as it could be a defect 
Mottling 


using too 


area 


sotter 


could 


the negative or in the 


aused in the 


print 
negative by 
per, by using old developer, by 


ng developer, by not agitating 


opment, or by using 
Mottling in the 


ver-printing 


contami 
paper can 
and under 
warm or exhausted 
As for the question on dust 
strike the 


hand 


always 


left 


negative, I 
iwainst my before 


fine grains of dust cling 


om Mr 


illing and eager to learn and improve and 


Hopewell’s letter, he is 


see him make some por 
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Perry, Associate 


Cor. C. J. “Jor 


A Message From Garcia 

Fifty odd 
street mace 

A Message to Garcia,” 
in the bloody 

dependence in 


the man on the 
frequent use of the expression 
a catch-phrase born 
struggle for freedom and in 

which our Pan-American 
neighbors were then engaged with Spain 

A few short American 
General Secretary of Dominican 
American Portfolio letter from 
another Garcia. This namesake of a his 
toric the General Secretary on 
the Dominican side of that portfolio 
Rather than thoughts of battle and blood 
1952 
of peace and international good will 

Juan Ulises Garcia, of Ciudad Trujillo 
Dominican Republic, says in part: “Today 
is the day that all the free nations of the 
Western Hemisphere and 
motherland, have consecrated to praise and 
deed of the dis 
these lands of the 
Americas; of these Americas that have been 
called ‘The Hopes of the World.’ No other 


day could be more than today 


years ago 


weeks ago the 


PSA's 


received a 


warrior is 


shed our message rings with thoughts 


Spain, our 


honor the outstanding 


covery of marvelous 


appropriate 


for sending you all a sincere message of 
which we 
and 


enjoying 


and friendship 
Dominicans hope to be 


love, admiration 


lasting, loyal 
Nothing is 
satisfying than to do something effec 
some loyal 
among na 


constructive more 
and 
tive to promote and affirm 
links of friendship and respect 
tions and men 

In this corner of the Dominican-Amer 
feel that a tribute 


Americanism has been rendered, on 


ican Portfolio we real 
of Pan 
sending you the comments on the prints in 
English, and these 


send loyal devotion for 


Spanish and in with 


comments we our 
this interesting friendship we are cultivating 
the pursuit of 
avocation— photography.” 

In his Juan included excerpts 
from a letter written to him by the Pub 
lic Affairs Officer of Trujillo City which 
also read in part 


so successfully in our be 
loved 


message 


I have made a perusal of the contents of 
this portfolio and I am impressed by the 
quality of the photographs contained in 
this the 
splendid members of the 


circuit—an eloquent t 
work which the 

Camera Club have 
interested in the 
phase of the activities of this group, which 


stimony to 
been doing. I was par 
ticularly international 
sponsors an interchange under the auspices 
of the Photographic America 
Although we consider the inter 
change of persons and books as outstand 


Society of 
normally 


ing activities which are foremost in the pro 
motion of a better understanding between 
peoples of different countries, the activity 
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Camera Club in the field of interna- 
demon- 


ot the 
tional relations has 
strated that the interchange of art has an 
important role to play in con- 
tributing to the mutual understanding of 
Certainly art is a medium which 
understood by all peoples, as is 


conclusively 
equally 


peoples 
can be 
music.” 

In addition to these 
ternational good will is an editorial pub 
lished in “El Dominican 
newspaper having a wide circulation 
throughout the Republic The Editor of 
El Caribe” PSA Dominican 
American Portfolio 

Friendship among nations has its base 
on foundations stronger, more durable and 
permanent than the simple official inter 
changes. It is not in the Salons of Di 
plomacy, but in the simple mind of the 
man of the street, where comprehension 
and affection are forged. Comprehension 
und affection are the only and true way to 
attain a sincere fusion into a human whole, 
or the aspirations and purposes in capacity 
of lending a permanent peace and friend 
ship among men 

“The way is hard and its sweep secular 
and safe. Every 
of sand poured into the edification of this 


expressions of in 


Caribe,” a 


says of the 


little conquest is a grain 


idea. All activities must concur to this 
path, so miraculous, to make the under 
standing among nations more effective and 
prodigal, and in special all those artistic 
manifestations in which the soul of a na 
tion is more genuinely represented. Under 
these conditions, the soul should be more 
identified with the sphere that it represents 
and expresses 

“This is the purpose beset in the Domini 
can-American Portfolios. Initiated not long 
ago, the interchange among groups of 
photographers of both countries, with a 
professional or amateur caliber, will cer- 
tainly allow not only a wider critical appre 
ciation, but also a better knowledge of the 
particularities and sensibility of each 
people.” 

That, was the message from Garcia 
and the members of Pictorial Division's 
International Portfolios go on in their 
quiet and unassuming way, unheralded and 
without fanfare, cementing peaceful rela 
tions between peoples of the world and not 
alone building up their individual salon 
records but building up and solidifying 
international good will as well 

There is room in one of these portfolios 
for YOU—a addressed to the 
Director will get 


postcard 
you started 





American. 


Phortfolios 


Editor 











Miss Evetyn Roesins, Associate 


Chirps From the Robbins 


Following in the column this month you 
will find a couple of articles that I hope 
as much as I did in going 
came to me 


you will enjoy 
over them when they 
In the first, “Tips from an Old 
will find the contents of 
which came to me 
friend in PSA. Surprising enough, he has 
unknowingly given me the answer, through 
his reminiscences, to a that has 
been bothering me for quite a long time 
Many, many times I have 
portfolios to friends that I knew were very 
much interested in photography, but were 
in it. Do you know what their 
perpetual cry happens to be? They can’t 
afford to become interested in photog- 
raphy! They say, “If only I could afford to 
go into photography! The very first thing 
I would do, would be to join a portfolio 
I think they wonderful !” 
So, now, I'll pass along to and 
especially those who have moaned, “I just 
can’t afford photography”—what I believe 
might be the answer that will allow us all 
this wonderful hobby together. 
Do you like this thing? I'm 
trying to get him to do a whole series of 
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Timer” 
you a personal 


letter from a good 


question 


shown various 


not active 


are certainly 
you 


to enioy 
sort of 


them for you. If he agrees, you will find 
them in future I hope you enjoy 
them—they have been a source of a great 
deal of pleasure to me 

The second article, “Meet a New Mem 
ber” has been taken from the notebook of 
Portfolio # 47, in fact it is quoted nearly 
word for word. It was quite interesting 
to read of his impressions of the portfolio 
activity, and of the Society, so I am passing 
it on to you, in the hopes that you, too, 
will enjoy it 

I hope that we 
Mr. Challis 
him, as well 


issues 


trom 


like 


hear 
many 


may more 


and from others 





PSA International Portfolios 


There are openings in the follow- 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints for 
comment and analysis with the lead- 
ing photographers in foreign coun- 
tries 


Anglo-American 
Canadian-American 
India-American 
Australasian-American 
Cuban-American 
French-American 
Swedish-American 

South African-American 
Brazilian-American 
Belgian-American 
Chinese-American 
Netherlands-American 
Dominican-American 
International Medical Portfolios 
Costa Rican-American 
Carribbean-American 
Mexican-American 

International Control Process Portfolios 


For information, write to the Di- 
rector of PSA International Port- 
folios, Col. Charles J. Perry, 7431 
Ryan Road, El! Paso, Texas 











Tips From an Old Timer 


This afternoon I was just sitting and 
reminiscing for awhile, when the thought 
occurred to me that there are many poor 
souls who are today vitally interested in 
photography, but bemoan the lack of funds 
with which to purchase the equipment they 
think is necessary. They seem to feel that 
they are denied the pleasure of making 
prints because of this lack. Let me, for a 
bit, just put down my thoughts here in 
this column: 

Wish vou could see some of the stuff I 
started with! I had mighty littl money 
to invest in any of the equipment that the 
present day operator has to purchase before 
he or she can do a thing—or so they think 

My early trays were made of pasteboard 
shallow boxes and the lids, that I just 
soaked in hot paraffin. They worked fine 
and stood up well under long usage. Of 
course, from time to time, I would give 
them another dip in the paraffin 

My first printing frame consisted of two 
pieces of glass held together with a couple 
rubber bands—the negative and home made 
printing paper being placed in between the 
The paper was just ordinary com- 
mon sensitized with potassium 
ferricyanide and citrate of and am 
monia. This was kept in separate 
solutions in dark bottles took 
equal parts of each and smeared the mess 
on a bit of paper; and hung it in a closet 
to dry. This was printed in the sun and 
washed in plain water. Nothing to it! 
Nevertheless, I sure had a lot of fun! 

Later, I another mixture I 
could concoct which produced a sepia print 
Then, I was really branching out! 

That was the start! From then on it 
was try everything, and, of course, to 
continue making equipment. I did finally 
graduate to a couple of trays that I bor 
rowed from the kitchen (but until I 
could save up enough cash to purchase a 
couple of standard trays of my own! 


glasses 
paper, 
iron 
two 
To use, I 


discovered 


only 


For running water I used a wooden pail 
with a brass spigot screwed into the bot- 
tom. This sat on a shelf above the work- 
ing table All of this home- 
made darkroom with a black curtain for a 
door I sat on a box which I 
upended so I could have an open side in 
which to tuck printing paper, etc. It was 
really with all the conveniences! I 
even had a couple of small shelves filled 
with bottles collected from the dump. 
(These I filled with colored water for local 
color, chiefly to impress visitors!) 

Finally, I felt that I just Aad to have an 
enlarger. With the aid of a hammer, saw, 
nails, and a pasite box for experimental 
purposes to get the distances by the trial 
and error method, I managed to make an 
enlarger to which I could attach my 
and make eight by ten enlarge- 
ments. Believe it or not, I still have some 
of those enlargements! 

You know, it’s a funny thing, but I sti 
For instance, I cannot seem 
to find any tongs that suit me. I like 
long ones; about two feet is a good size 
for me. With this length I can swing a 
fourteen by seventeen without ever touch- 
with my hands (and I hate wet 

They are made of two strips of 


209 


was m a 


soap 


swell 


camera 


make things 


ing it 
hands!) 








shaped to size and soaked in hot 
They are then fastened togther 
at one end with a bit of copper wire and 
a slice of that rubber stuff they put under 
kneeling mats 
will also answer 

I now an Omega 
other bits of equipment 
They all work 


thin wood 
paraffin 


carpets, or, one of those 
Five and Dime 
add that 


and several 


from the 

| might have 
en'arger 
which I did 


pretty good 


not make 


Meet a New Member 


By Cuattss Gore, Porrrotio 2 47 


Thought you might be interested in 
meeting a new member of a portfolio, and 
thoughts on the 
been “lifted” 
of Portfolio 


hear about some of his 
following has 
in the notebook 


activity The 
from his ent 


a 


#4 

Four years ago I took up photography 
to keep from growing o'd. From that day 
graphy took me up. There 
want to get done in 
have to live 
Accordingly 

time, the 


forward, phot 
so much that I 
field, I 


mplish it all 


m now 


this absorbing will 
forever to acct 
I am brushing up on geologic 
und Cre 
a mere 135 million vears 
to talk and act about 


photographic 


Triassic, Jurassic taceous periods of 
the Mesozoic era 
© as to know how 
the 145 
era which we-all are 

I soon quit taking pictures of my 
und other glamour girls, got tired of having 
them ask, ‘Do I look like that?!’, and 
specializing in old men with 
barns 


million years of the 
now starting 


wile 


warts 
and ghost towns 
second entry 
collection sec 
I do 


and Barbara, 


began 
und wrinkles, old 
un example of which is my 
in Portfolio 47, going in the 
today Among current 
pictures of Bill 


to send on 


thon projects 
enough 
1, our grandchildren 
their daddy who is with the 40th 
in Japan I did ‘Bill's First 


volume of 70 prints 


a day to 
Division 
Year,’ a 


morocco bound Rx it 


tarting at 10 days old and going through 


to blowing out the first birthday candk 
mother and 
and that was 
error This vear I 
Barbara's First Year, 
them—a 


mace for the 


me for the 


two copies one 
doting grandma 
my first photographic 
had to do not 


a volume of the 


only 
two of 


produc 


but also 
mere prints two 
volumes of each 

Bill and Barbara 
or winners in the 
and Bill was the 


the Detroit 


modeled 
Snapshot 


both 
Newspaper 


have 
contest subject of one of 
my pictures in Convention 
show 

As another 
sending out the 


vear I am 
Cali 
Christmas cards 
of which I 

Between 


this 
a series of 


project 

fourth in 
fornia mission pictures as 
salon’ prints in miniature, 5x7 
about 180 copies 
working on my 


turned out 
times I am portrait of 
California, consisting of the missions, the 
Mother Lode, the Pacific coast, the 
of which one example is in the portfolio 
things that make the state 
und its indus 
as Chinatown 
Yosemite, and 


deserts 


mountains, the 
tick, such 
tries, tourist tavorites, 
Fisherman's Wharf 
places and subjects of historic 
“In addition, I compete in Berkeley CC 
and Contra Costa CC and enter a few of 
the shows, but not many I make 
slides, and was in some 17 shows, 


as its agriculture 
such 
and 

interest 


also 


color 


210 


time in 
I get 


mid-1950-1951, but am marking 
this department for a while until 
caught up with my B&W work 

“At the Santa Barbara regional conven- 
tion of PSA last summer, and on other 
occasions, I have been impressed with how 
much one can get out of the Society, and 
how eager its leaders are to have the mem- 
bers take full advantage of its facilities. 
Forthwith I spark-plugged the organization 
of a Portfolian Club in Berkeley CC, which 
started off last September with 22 mem- 
bers. We have Boris Dobro as sponsor, 
ind are now planning a Camera Cramming 
Session for this spring, a week of day and 
night sessions with our sponsor 

“Instead of reading the funny papers, I 
get my laughs out of the tempest-in-a-tea- 
pot controversies which members of differ 
ent photographic cults seem to have all the 
time. I don't care how you make ‘em, so 
long as they are good pictures. I don’t go 
in for trick metheds myself, because I don’t 
and am too busy with the 
involved in the frills 
has it general 
has it melody 
has to the 
I do 
salon or com- 
trying to 


know any 
fundamentals to get 
My test of any 
interest, impact, 
to the eve, the 
ear, and is it technically 
1 lot of work that has no 
petition possibilities, but I am 
bring all my output up to salon and com 
petitive standards, just because that means 
matter what the 
should be well 


picture is, 
sock value, 
same as music 


well done 


and no 
picture is, it 


better pictures 
purpose of a 


done 





PSA Recorded Lecture Program 


The Recorded Lecture Program of 
the Pictorial Division offers the fol- 
lowing programs for your club. 


No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA 


No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for Old by Bar- 
bara Green, APSA 

SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA 


A deposit of $25.00 should ac- 
ompany an order. A service charge 
is made for each Lecture. The 
SPECIAL costs $10.00 and should be 
ordered directly from Mr. Oclman. 
For clubs which are members of 
PSA but are not affiliated with the 
PD the charge is $6.50. Clubs which 
are affiliated with the PD will be 
harged $5.00. Clubs or groups not 
members of PSA will be quoted 
prices on request to the Director. 

For Nos. 1 to 5 order from Philip 
B. Maples, Director, Recorded Lec- 
ture Program, 29 Spring Street, 
Brockport, New York. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 











“I write for a living, take pictures, o1 
make ‘em, as the case may be, for fun. 
Not the glamorous kind of writing, but 
business and financial stuff, which I ghost- 
write for corporation heads, and the like.” 

(How's this for an introduction to a 
brand-new portfolio member? He has an 
enthusiastic spark and a wealth of ideas 
from which we might well all take a lesson 
I think, personally, that he has much to 
offer. Do you suppose we could get him 
to do a little article for this column? I'm 
going to try—-so watch for it in a future 
issue of the Digest! And did you notice 
his excellent portrait on the cover of the 
January PSA Journat?—Ye Ed) 


Notes From the Notebooks 


E.ormce Cortstamr, Hon PSA, APSA, 
Director, PSA American Portfolios 


As has been said many times, one of the 
very important items of the portfolio ac- 
tivity is the notebooks. In circles that are 
making the greatest advances, the note- 
books are extremely active In other 
groups that do not seem to be able to hit 
their the notebooks are dull and 
uninteresting. Fortunately, the latter group 
are in the minority. We try to take time 
to read each new section of the notebooks 
when the portfolios arrive but that is not 
always possible. One of the duties of the 
Circle Secretary should be to cull through 
the notebooks on each circuit and to for- 
ward to Evelyn M. Robbins, Portfolio Edi- 
tor of the Journat, 2417 South 11th Street, 
Springfield, Illinois, any items that they feel 
would be of general interest 

This thought has been prompted by 
Circle #20 which has just arrived. We 
found much of interest in the notebook, 
and are quoting from the last entry of Cy 
Coleman, Detroit, Michigan, as we feel that 
it gives the portfolios a well deserved 
boost Cy writes 

“There may be some camera workers who 
belittle or show no interest in the value of 
photographic portfolios but this writer 
cannot be one of them. Ever since he has 
enrolled in his first portfolio he has found 
it of great help, not only because it affords 
him a priceless association with fellow 
photographers but also for the valuable 
lessons learned from the freely and frankly 
made comments on the good and bad 
points of his photographic work. These 
comments and criticisms made in good 
faith are accepted in the same spirit. All 
of them have been applied as lessons for my 
subsequent work and I can say now that 
they have been somewhat responsible for 
the success of my prints in the recent 
salons 

“I do not wish to be a prolific exhibitor 
to salons but rather to make pictures to 
please most anyone and to have fun in 
doing it. I know that making prints for 
most salons is very demanding on one’s 
time and patience and this is not conductive 
of enjoying what to me is the best hobby 
in the world 

“Many salon workers compile a sensa- 
tional record of acceptances and stay in 
the limelight for a number of years then 
drop out. For these and others I recom- 
mend enrolling in a portfolio and once 
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stride, 








again enjoy the art of making a pictorial 
for the pleasure derived therefrom 

“Portfolios are a need for most amateur 
photographers for the lessons learned from 
participation and of getting a lift in spirits 
when some good work is recognized 

When a portfolio 
accept it in a spirnt 
15 of my fellow members whose interest lies 
the ot 
pictures.” 
I add, Cy 
but 
since 
member of 


home I 
from 


enters my 


of comaraderie 
mainly in making good 
and better 

May 


portfolios 


enjoyment 


a newcomer to the 
member of 
years ago 
other portfolio 


is not 
has been a 


Circle # 20 Start, six 


He is 


groups 


its 


also a 





VIEWS AND REVIEWS 


By tHe Eprror 











What Do You See? 
ist as I work this 


from a toward 


to 


trees 


morning, 
clump of the 
sun was poking itself up over the houses, 
came a sudden shower of song from a red- 
bird's throat. And in that moment I knew 
that even though the weather was cold and 
was not too away 

when there no 


started 
where 


threatening lar 

Why can I be so sure 
other But there are other 
almost imperceptible, but they 
In the protected places the tulips are begin 
ning to push their tips through the ground, 
and the buds on the maple trees are swell 
ing with the promise of the new leaves to 
The there if we 


spring 

are 

signs 
there. 


signs ¢ 
are 


come so soon signs are 
but 

So it is with beauty everywhere 
but see it 


1 do, 


see them 

Beauty 
look for 
you see it day 
look a mother gives 
the riot of in 
Beauty in the clouds 
sky strong 
in silvery pattern 
shining 


is there ii Do you 
beauty? If 
Beauty in the 
child—beauty 

florist’s window 
the 
beauty 


we 
ve every 
tender 
her in colors 
the 
scudding 
March wind 
of the 
street 
Fx we se 
If we want 
keep our eves 
that 
beauty 


before a 


the 


across 


raindrops dancing along the 


the things we look for 
beauty in life must 
open for the beautiful things 
Look for 


only 
our we 


ure always around us 

would see it 
What the 

come Every picture that 


is taken has good qualities for some one, 


it you 
do 


in contact 


you see in pictures you 


with ? 
would have been recorded 
pictures don't always accomplish 
But there 
picture 
convey a 
within us, 
they do 
successful 
the more 
what we 
the more 


else it never 
Of course 
everything we want them to do 


good in every 
tell a 


emotion 


is still 

li « 
mood, or 
they 
the 


picture S 


some 
pictures story, 
awaken 


successful 


an 
for 
they 


If 

others, are 
others And 
our pictures convey 
felt when took the picture, 
successful they are 

Of course, we all see pictures differently. 
Our appreciation of any picture is limited 
by our own experiences and our own sensi- 
may be that the more our 
common experiences, the 


are us 


same tor 
lor too 
successfully 


we 


tiveness. It 
pictures 
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convey 


more successful they with those who 
view them. But unless we grope toward a 
further understanding of the things which 
we not fully understand now, we can 
never grow in soul and in capacity to make 
better pictures 


are 


do 
to see more beauty around 
us 

What do you see when you look at the 
bare branches of the forsythia—dull, bare, 
ugly, winter-laden bushes. Or do 
the swelling of the buds, the tiny 
the golden bells that are coming, 
mistakable signs of spring? 

What do you ? You 
you look for nature 
people in life 


you 
hint 
the 


see 

ot 
un 

see 


see the things 


in in pictures, in 


STELLA JENKS 
Coming Salons Agreeing to Follow 
PSA Recommendations 
Vote: M-monochrome prints, 
transparencies 

A-architectu 
Entry 
spec ified 


lor prints, T-color 
des 1 


al §=prints ~ 


SS-stereo monochrome 


scientific or 


in each cl 
The 


Pic 


fee is $1.00 
Recognition 


isted 


pri ass 
unles Twise 
monochrome portions alons have 


Divisior 
appropriate d 


salon list { 


other 


torial approva neck 

sion for nition of 

sections 

Boston Exhibited Mar 16 at Boston 

Data: M Selma Koehler, 122 
Boston 15, Mass 

r, S, Do 


mentary 
Exhibited 
Memorial Art 
Edgerton, 11 


prints in 
Mar 
Gallery 
Fireside 


ar ge 
at Rochester 
Data: Dr. Robt. F 
Drive, Rochester 18, N 
Philadelphia (M, T) Exhibited Mar. 8-30 at Free 
Library Data: Miss Marion C. Knight, 1123 
Harrison St., Philadelphia 24, Penna 
Worcestershire (M, T) Exhibited Mar. 15 to Apr 
City Art Gallery Data: C. J. Morrall 
57 Tything, Wor England 
Pittsburgh (M, T) Exhibited Mar 
Institute Art Galleries. Data: Karl 
S. Leach, 92 Estella Ave., Pittsburgh 11, Pa 
York (M) Exhibited Mar. 23-Apr. 6 at 
American Museum of National History. Data 
Karl F. Kunkel, 326 F New York 
16, N. ¥ 
(M 
Museum 
60th St 


ansparencie 


5 at 
ester 
14-Apr. 13 at 
Carnegie 


New 
th St 


o-May 4 at Art 
4516 E 


Exhibited 
Data 


Seattle 5 


Seattle Apr 
Arthur 


Wash 


Henning 


M 
at 
Humphrey 
Ky 
Exhibited Apr 
Data: Rex 
Toronto S§, 


Louisville (M, T fee $1.50 
Art 


4722 


Closes Mar. 25 
Exhibited Apr. 26-May 14 
Museum Data: Ernest T 
Burkley Ave., Louisville 18 

Toronto (M, C) Closes Mar. 29 

May 10 at Avon Galleries 
Frost 37 Bloor Street West, 
Ontario, Canada 

Montreal (M, T) T 
Exhibited May 9% 
Arts. Data 


Speed 


Apr. 14; M on Apr. 21 
June 1 at Museum of Fine 
Mark Stein, 4355 Hingston Ave 

Montreal 28, P.Q., Canada 
(M, T) Closes Apr. 25 M entry fee 
Exhibited May 10-22 Data: F. C 
Kirby, 512 Missouri Pacific Building, St 

M 

Cincinnati (M) Closes Apr 
1 at Art Museum 
Riedinger, 3875 Kirkup 

Obie 


PSA (M, C, T, § 


; 
closes 


St. I 


$2.00 


mats 
Louis 
26 


Data 
Ave., 


Exhibited May 
Raymond Ff 
Cincinnati 13 


MP) Closes July 10 
prints $2.0 Exhibited Aug. 12-16 
Carl N. Sanchez, Jr., 62 Park Terrace 
New York 34, N. ¥ 

fhmedabad (M, ( Aug. 5 
October Data: T. F. Geti 
Pictorialists of Ahmedabad 
Ahmedabad, India 

(M, T) Closes 
entry form waived 
and November 

84 Kichijoji 


Fee for 
Data 


Wesi 


Exhibited in 
Secy 


Closes 
Camera 
Salapose Road 
Aug. 31 No fre 

Exhibited during October 
Data: Katsuo Takakuwa 
Near Tokyo 


entry 


Japan 


Other Salons 


side (M) Exhibited Mar. 7 to May 
Adelaide Exhibition. Data: A. ( 
Pirie Street, Adelaide, So. Australia 
erot (M) Exhibited Apr. 13-27 at the Bourse 
Data: Roger Populaire, 18 rue J. Destree 
Charleroi, Belgium 
ifrican (M) Closes Mar. 15 Exhibited May 
to August at Johannesburg and leading cities 
Data Peter Marples P. O. Box 7024 
Johannesburg, S. Africa 
Rio de Janeiro (M, T) Closes Exhibited 
June 6-28 Data Brasileira de 
Art Foto-grafica, Rua Santa Luzia 173 
gunto 705, Rio de Janeiro, Brazil 
Beograd (M) Closes Apr. 1 Exhibited May 1-20 
at the club Data Foto Klub Beogard 
Postanski fah 281, Beogard, Jugoslavia 
(M) Closes Apr. 15. Exhibited during 
Data: Agrupacion Fotografica de Cata 
Duque de la Victoria 14, Barcelona 


3 in Royal 
Willeox, 12 


Char 


Mar. 30 
Associacao 
con 


Bar elona 
June 
una 


Spair 











Forestry Building 


Star Rating for Color 


A star-rating plan for color transparency 
photographers is being set up by the Color 
Division 

The plan now being considered on a ten 
basis, calls for rating on two 
separate requirements: the first stipulates 
the number of different transparencies ac 
cepted and the second is based on the total 
number of acceptances 

The tentative 
the star ratings 
follows 


tative 


requirements which 


be 


upon 


will granted are as 


Different Total 
Rating Transparencies Acceptances 
One Star 6 
Two Star 16 
Three Star 32 
Four Star 64 


PSA COLOR 


Georce F. Jomnson 


Sta 


DIVISION 


APSA 


College, 








ate Penna 


individual de 
list of titles of 
accepted in approved exhibitions 
name and year of exhibition. Only 
pictorial exhibitions meeting the recognition 
requirements of the Color Division will be 
Recognized nature exhibitions may 
also be eligible for rating 

The plan is to issue an attractive cer 
tificate indicating the rating attained by 
applicant meeting the specified re 
It is expected that the plan 
will be in full operation by July 1, 1952, 
so that all exhibitions during 
the 1951-1952 season can be included with 
those of past years 

Lloyd Robinson, Jr., 1616 West 109th 
Street, Los Angeles, California, will be in 
charge of the new Color Division Service 
Write him for full information 


the 


send a 


cedure is for 


to 


The 
siring a 
slides 
giving 


pre 
rating 


eligible 


each 
quirements 


recognized 
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three 


Beginning 


separate 

with the 

petitions, the clubs wer 
AA 
and 


ition 


with 
Class B wit! 
was neces 
stantial growth in the 
the past two year 
ting a competition 
s for each slide too 
Either the 

reduced f 


regrouped \ 


number 
t be rom 
indicated clearly a 
number of slides 


clut into the 


Divisior 


cated by the 


contests, but 


these als« 


t clubs take full advant 


In December, every 
AA participated 


ad their 


mpetitior 


we APSA 


the 
alter 
This 
proper 


ittaching two corners of the film to 
mask with small pieces of Scotch tape 
the the four ears 
fire ensures the 


mask 


film inside 
! Too, it 
the film in the 


placing 
is sure 
location of 


Special Color Features 


this issue of PSA 
Color Division's 
a collection of 


section ot 

have the 
semi-annual special feature 
all phases of color 
the able di 
Haw 


In another 
JOURNAL, you 
outstanding articles on 

assembled under 


Wolf, APSA, of 


photography 
Paul J 
New York 


ady 


rection of 
thorne 

Plans 
pecial feature to appear in 
195 the Journal 
will be supervised by 
the CD Editorial Committec 
Mitchell, 7455 North 
Chicago, Ilinois. Mr 


way for the 
the September 
This project 
member of 

Harry G 
Greenview Avenue, 
Mitchell will appre 


are alre under 


issuc ot 
another 


ciate receiving from PSA JouRNAL readers 
any suggestions for making the September 
issue as outstanding as CD special features 


of the past.—-G.F J 


Coming Color Exhibitions 


Torente, March 24-26, deadline Mar. 8 
slides, $1. Forms: W. J. Blackhall, 2 Gow 
Toronto, Ont., ¢ 
dumbus 
Apri Two sections 
slides Forms: John 
ille, Ohio 

Fl Camino 
Four 
French, 3877 


id St 
anada 

March 31 (Exhibition in 
slides and nature 
Box Thorr 


deadline 
pictoria 
Shelley 187 

Apr. 1 
George I 


May ), deadline 
slides, $1 Incl. 24) Forms 
Olmstead, Los Angeles 8, Calif 
outhgate (England), May 17-31, deadline April 
23 Four slides (up to 24 $1 Forms: N. F 
Kember, 13 Ravenscraig Rd, New 
11, London 
rk August 

prints 

Sa OF tt 


Apr. 29 


Southgate 
England 

13-21, deadline July 1 
Entry fee $1 F 
Washington 


rms 


Hawthorne 











8 Leonard St 


column this month with 
Chairman of 

Frank E 
Rice has the 


Division 


off the 

statement from the 
new Division, Dr 
APSA, of Chicage Dr 

bout the 


Stereo 
Ri 
things a can 
ve its members. From here on it is 
Rice talking 
The PSA has bee 
tice of the 


raphy 


} 


n for a long taking 


interest in stereo 


time 
growing 
Beyond 


man 


rt record and 


mere 


shooting owners of stereo 
ure thinking of 


ol artistic 


their 

appeal For 
Lighthouse Exhibition 

Annua sttracted 


pictures mn 


instance, the 


entries 


apher 


izatior ‘ photographers 
There are 
The Stereo 


America 


een increasing rapid) 
national organizations 
Stereo Society of 
In recent years, local groups have 
Milwaukee, Hollywood 
and Chicago In 
programs have been mack 


and =the 
been 
ed om Cin 
Daytor many 
activities 
» Lighthouse Annual 
rred to, the Mil 
Annual in 


camera club 


rete 
their Second 


growing interest in 


ted considerable space 
irnal to the subject In 

Taylor 
Bennett is 
helptul hints to those in 
work 


have 


had a series of 


writing a column 
1ining man 

to improve their a number of 
appeared, as 


A. Norling 


articles 


the 


chnical 
ince series by J 
Division 


PSA Color 


ereo slide circuit which 


prove to be a “once 
the circuit is still going 
third 


photographers 


und is now on its round of 
(Inciden 


the 


enthusiast k 


many of the members of circuit 


POA STEREO DIVISION 


Don Bennett 











Stamiord, Conn 


are experienced photographers $ are 
APSA's 

Later in 
authorized an 
Ceorge 


Division 
slide com 
delegated to 
the 
first 


Color 


stereo 


1951 PSA 
individual 
Blaha 
entries and handk 
1951 the 

from many 


petition was 
judging 
deadline 
members of 
competitions are sched 
May 2¢ Medals 
makers of the 


slides are 


receive the 
November 20 
Entries 
PSA 


uled 


was 
came in 
Two other 
February 20 and 
and ribbons are awarded the 
best slides 
provided 
Throughout this 
the Color 
Johnson, APSA, Chairman of that Division, 
goes great credit for sparking these 
activities All the 
Division 
workers, for 
which 
Haimes 
Now, the latest chapter in the 
be recorded. The PSA Board of Directors 
meeting in New York on November It 
1951, decided that the sterex had 
grown to the point that a separate Division 
And it voted 
Color Division be 
the “baby 


Criticisms of all 


period, stereo was as 


signed to Division To George 


various 
services of the Color 


were made available to stereo 


service 
Harry 


instance, the library 


was handled directly by 


story can 


intant 


justified was 
that the 


the a 


would be 
unanimously 
commended for od start 
had mad 
Later, the 


the first 


under its care 
asked to 
the 


some 


serve as 
This 


MAIsScivings 


writer wa 
Chairman of Division 
he agreed to do (with 
However he 
reassuring pri 
that it looks 


way to 


many 
he Ip 


surely on 


has been receiving so 


mises ol and 


like the 


being a 


support 
child” is 
his real lusty individual in 
short order 

Now there is lots of 


your Chairman 


work to do 
like 
work 
lot of help 
started under 
continued. In 
a stereo show is planned for the 


And 
is busy evervbody 


like to 


expect a 


else), and does not very well 
anyway! So we 

All the 
the Color 


addition 
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services which were 


Division will be 





August 
that 


PSA Convention in New York next 
Norman Rothschild is in 
activity. He can use some help 

Don Bennett will continue to conduct the 
column on stereo in PSA JournaL. Give 
is happening 
Write 
anything that 
you think will be interesting or helpful to 
other workers. Ii we nore 
material than can be placed in the Jo" RNAL, 
we will probably start a special bulletin to 
members of the Stereo Division 

Let me have 
activities that could 
by PSA of interest to stereo 
time ior 


charge ot 


him or me reports on what 


neighborhood stereo-wise 


up for him 


in your 
you run across 


stereo receive 


suggestions for other 
undertaken 


workers 


your 
well be 
And now is a good 
consider sending in your dollar for member- 
ship in the Stereo Division All these 
things money Presidcnt 
Harkness made a I think 
is a very good one: The first 100 to sign up 
Founder Members 
published in PSA 


you to 


cost you know 


suggestion which 
will be 
and their 
Journal 
Again 
your help 


designated as 
names will be 
and 
APSA 


stions 


Rict 


please 


Dr. Frank E 


your sug 


you, Mr 


there are 


Thank Well, gang, 
you can see ahead for 
the Division, but let's repeat that under our 
PSA set-up, 
belong 
your general membership, but to take part 


Chairman 
big things 
unless 


you're not in it you 


You can read the stereo news on 


in Division activities, you pony up the extra 
buck for Division dues 

Dr. Rice 
Chicago stereo news that interest 
three readers (one up since last month 
We told you about Jackson Park but here 
is the name of the Chairman. He is Earl 
E. Krause, 5706 S. Harper Ave They meet 
first Wednesday at 6200 S. Kenwood Ave 

Another Stereo 
Camera Club of 
Wednesday at 
Cafeteria. President is 
Eberhart Ave 

You other 


attract members from 


passes on several items of 


may you 


Chicago group is the 


Chicago, meeting second 
Chicago Art Institute 
Julius Wolf, 8238 
who want to 
PSAers in 


stereo groups 
among the 
know 


controversy 


vicinity, let us 

Dr. Rice 
the right 
is wrong 


your 
about 
What 

that 
years ago and 


mentions a 
way to dot 
with the 
into being perhaps 75 


slides 
method 


stereo 
standard 
came 
is still used by everyone but Johnny 
Newcomer ? 

Ever wonder how the came to be 
called “thumb mark”? Back in the 
when the high spot of a shindig was magic 


a lantern 


spot 
days 
entertainment 


lantern operator 


was supposed to put on a flawless show 


The professionals held the slide by a far 
forefinger, let 
of the 
side up, 
a quick 
inverted 
aligned 
Soon the pros began to dot 
with a 


corner between thumb and 


rest on the edge 
picture was right 
right and left 
thumb 
carrier properly 


ting the 
hand If the 
and correct as to 
flip, pivoting at the 
the slick 
lor projection 
the slide 
white or red paper stuck to the glass where 
the thumb would naturally fall. Naturally 
in the this spot lies at the 
right 

So why not 
slides? If it is 


near corner 


grip 


into the 


thumb mark, a circle of 


projector top 


slides like 
affix the 
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spot stereo any 


other easier to 


spot to the center label panel, you can still 
put it on the left, although 
waste label when the outer left 
corner has ample room for the spot 

this 
the 


orientation at 


lower why 


space 
One good reason for 
that after the 
can still check 

Let's up a tempest. Use your 
teapot. Dr. Rice thinks there should be a 
name for stereo photographers to set them 
apart from others. Personally the conduc- 
tor of this merry-go-round can’t find any 
thing wrong with stereo photographer. It 
But maybe 
stereotician, trom mor 
from electricity or 
from who 
come into 


position 1s 


slide is in carrier, you 
a glance 


stir own 


doesn't translation 
you'd 


ticlan; or 


require 
rather 
stereotrician, 
obstetrics; or stereographer 
knows where. Then we might 
four-eyes, adding up ours and the cameras, 
but 
too, we'd 
does a fly 
ompetition 


have 


if we bring projector and viewer in 
be eight How many eyes 
have? 1,000? He's tough 

But who wants to be a fly? 

You know, you can carry this name 
thing too far When the New York Sec 
tion of the Technical Division was created, 


eyes 
500? 


(who did it has never admitted 
the fact) christened the monthly 
sheet “Photonologist.” Wow! Supposed to 
be the result of marrying photographer and 
technologist The legitimacy of the off 
spring is in doubt since neither parent has 
since the delivery 
offer it as an example of how 
names can take Pho 
early history was full of 
efforts One we liked best was 
“getthemoneygraph.” Punctuate it your 
self. Only one or two have persisted, like 
Animatograph, meaning live pictures, and 
Epidiascope, meaning we know not what, 
but you can still buy one 

So until the Division Council sits on our 
and makes us yell “Stereophoto 
trician,” we'll continue to divide youse guys 
up into addicts and fans, and while we 
respect you addicts, we'll still write for the 
lans 


Note: Send one buck, your name and 
address and a statement “Enroll me in the 
Stereo Division” to PSA Headquarters, 

05 Walnut St., Philadelphia 3, Pa 


somebody 
news 


been seen 

We just 
lar coming you 
tography’s 
such 


necks 








Harry 
286 Schenck St., No 





Exhibitions 

Exhibition of 
Buffalo at the 
Conducted by 
Club 


Calendar of Nature 


Fourteenth International 
Nature Photography of 

Buffalo Museum of Science 
the Science Photographic 
Buffalo, New 


Museum 
York 


Date 
Judging Date 
Exhibition Dates May 


April 23, 1952 
April 26, 1952 
6th through 


May 31, 1952 


Closing 


forms address 
R. Reich 
New 


For information and entry 
Harry 


Tonawanda 


286 


York 


communications to 
Schenck Street, N 


Nature Exhibition in 
Formative Stage 
Negotiations for PSA 
nature exhibition are 
This exhibition would be 
ducted by the New York State Museum at 
Albany, New York, under the direction of 
W. J. Schoonmaker, Museum Exhibits 
Planner. Mr. Schoonmaker is not exactly 
nature has on 
served on 
Exhibits 


New 


recognition of a 
new presently in 


progress con 


new to exhibitions as he 
occasions in the 
juries of the Buffalo 
of Nature Photography 

Just to the 
exhibitors I might 


several past 


International 


whet appetites of nature 


mention that this new 


show is more than a remote possibility, as 
Mr. Schoonmaker along with his letter re 
questing the blessings of PSA submitted a 


tentative entry form with dates, rules of 
conduct 
There are a few minor details that will have 
to be 
have the proposed exhibition conform to 


PSA _ Exhibition Practices and Nature 


and even the names of the jury 


worked out, however, in order to 


POA NATURE DIVi 


R. Reicu, APSA 


Tonawanda 


ON 


York 








New 


There may be a pleas 
April or May 


Division standards 


ant surprise in store in 


I Told You So 


the Journar the 
this column implored Nature 
members not to sell nature 
pictures short and advised you to let them 
compete with the best the pictorialist had 
to offer. Last night, as a member of the 
Color Committee of the Museum 
Photographic Club, I had an opportunity 
to give comments on the Traveling Color 
Slide Circuit of the PSA Color Division 
This show travels among member clubs and 
each club is to criticize all of the slides and 
vote for first, second, and third places At 
our meeting it happened that there were 
several of the members of the Nature 
Division Executive Committee present. The 
slides that were strictly nature 
marked that it caused 
After the showing and the bal 
members of the 
went over the slides and found 
actual count half of them were of 
that would be acceptible in 
show, and what 
their own with the pictorial slides 
If you would like to prove this point 
further, I suggest that, if live in a 
section of the country where the “Tops In 
Photography” show is scheduled to appear 
this you make it a 
It includes 50 prints and 60 slides made by 
the outstanding nature workers 
United States and Canada. These 
strictly nature subjects 
seen the show I would like 
your reactions 


In a recent issue of 
writer in 


Division your 


Science 


number of 
material was so 
comment 

these 
Committee 
that by 
material 


loting Executive 


any 


nature is more they held 


you 


year, point to see it 
some ol 
of the 
are ol 
Aiter you have 
to hear 


course, 
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Vixred Emotion be definitely and pleasurably solved He small measure capture on our film This 
will introduce you to strange and interest I believe, is a very important accomplish- 
ing creatures of the insect world whose ment to the nature photographer 
habits and antics are as bizarre and tas Another valuable tool, probably the most 

they are unbelievabk If vou valuable, is “patience It sometimes hap 

fond of observing insects in pens that the first attempt is crowned with 

past ussure you that you will have success, but unfortunately, that is not al 
entirely different conception and attitude ways the case It may mean long silent 
f the insects after waiting, or long periods of planning and 

easant evenings in ac working for that one moment when condi 

with the denizens of Mr tions are perfect for your purpose It can 

se strange and incredibl also mean doing the same subject over and 

habitants of some far ears to eliminate the very 

{ them are as ls ! s the case when working in 


life whose season 


animal 
hor y the time the film is 
sed, should vou wish to correct any 


comings mean waiting a vear until 


specimens ur gal ! To the 


worker, patience ) also mean 
spent in study and experimenta 


on ma be scien 


raphy In a 
ographic descrip 
various produc 
und more specifi 
methine different and 
this field, be 
one cannot 
out leaving 
thing ; complishment 
life can be uts Quitt 
the though 

thew unatesiol Rose Slide Exhibition 
orld is closel Forty nine photograph majority of 
this becomes whom were PSA members, entered 24 
on and slides in the 3rd International Rose Color 
Slide Exhibiti msored by the Reading 
is not Rose Societ vd erks C( Fon 

t only awards went 
ee and he Bowmansvill 
there It is Other winners includ Mrs. Ellery E 
miss by Bennett, St. Joseph ©. A. Kidwell 
and ears Pasadena, Calif.; John H. Kline, Reading 
ot imm« Pa.; and G. J. Sanborn, Pattapan, Mass 
an never 4 group of 50 slides from the Exhibition 
with a ure available without charge for showing 
we by anv PSA Club. Send requests to Blair 
the M. Sleppy, PSA, Exhibit Chairman, Berks 
CC, 550 North lith St., Reading, Pa 


Judges and officials of the Third International Rose Color Slide Exhibition viewing entries. 
From left are: Seated, Fred Quelimalz, Jr.. Hon. PSA: W. H. Boxman, chairman Philadelphia 
Rose Society; Dr. R. C. Allen, president, American Rose Society, Harrisburg, Pa. Standing 
begin 6G. A. Hampfier, FPSA, Kennett Square, Pa.; Fred S. Glaes, president, Reading Rose Society 

will George F. Johnson, APSA, State College, Pa.; and Blair M. Sleppy, PSA, exhibition chairman 
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Either way, you can show The 
your color slides at their best Kodak 
with Kodak Projection Equipment puLES 


TiN 








c | LIGHTS ON 


Here's a new kind of color slide enjoyment. The Koda- 
slide Table Viewer, Model A, combines screen and pro- 
jector in one compact unit, and is so attractively designed 
that many make it a permanent fixture in their living 





Kodaslide Table 
Viewer, Model A 


rooms 

With a Kodaslide Table Viewer you will always be 
ready to show your slides to a visitor . . . or to enjoy them 
yourself . . . without rearranging furniture or turning off 
the lights 

The Model A Kodaslide Table Viewer has a big Day- 
View Screen to give you brilliantly clear pictures, en- 
larged about five times. A plunger-type slide changer ac- 
cepts either 75 cardboard or 30 glass slides—or a com- 
bination of the two. Has rugged die-cast aluminum body 
finished in buff and brown. Price, $97.50. Carrying case, 
$27.50 

Similar in operating principle but made of dark ma- 
hogany plastic and incorporating a simple, side-to-side 
single slide feed, the Kodaslide Table Viewer, 4X, provides 
maximum performance at an attractive price. 4X has fin- 
ger-tip focusing; the Day-View Screen provides easy slide 
viewing in a brightly lighted room with four-time enlarge- 
ment. Price, $49.50. Carrying case, $15.50. 


Kodaslide Table 
Viewer, 4X 


Whether you are just stepping out in color—or are stepping 
up . you will want a slide projector that’s made for 
years of enjoyment one that provides the projection 
quality your most critical audiences will applaud. That, of 
course, is a Kodaslide Projector, Model 2A, with 5-inch 
Kodak Projection Ektanon Lens {/3.5. For projection in 
larger rooms and at greater distances from the screen, 
you can select a 74-inch Kodak Projection Ektanon Lens 
f/4. Definition is needle-sharp, color is crystal-clear 
Screen images assume a lifelike reality. Push-pull slide 
changer. Heat-absorbing glass and efficient convection 
cooling protect your slides. Has built-in elevation control, 
rugged die-cast aluminum body. Price, with 5-inch lens, 
$52.80; with 74-inch lens, $63.45. Carrying case, $15.00 
Economically priced, but worthy of the plaudits of color 
slide enthusiasts, is the Kodaslide Merit Projector. It has 
a 150-watt lamp and a 5-inch fully corrected Lumenized 
f/3.5 Kodak Projection Ektanon Lens to provide maximum 
screen brilliance and warmth. A special feature is the top- 
slot feed which permits easy operation and eliminates 
side-to-side jarring or unintentional repeats. Built-in ele- 
vating mechanism. Price, $26.10. Carrying case, $9.50. 


Kodaslide Projector, 
Model 2A 


Kodaslide Merit 
Projector 


Prices in this Kodak Bulletin are list, including Federal Tax 
where applicable, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Experts’ Choices 
For Fine Prints 


No. 3 of an informative series ...how leading 


PRANK J 
HELLER 
rees APSA 


at exhibitors choose papers to fit their salon aims 


E, cacyerus”’ is one of Frank Heller's newer salon 
prints. The rich darks and delicate light tones of the 
ubject demanded a paper of fullest tone scale, plus 
the abilicy to separate closely spaced tones at both 
ends of the scale. Mr. Heller wisely chose Kodak Opal 
Paper G, the image quality and tonal range of which 
have made it the most popular of all salon media 


standardize his photographic procedure by using one 
type of film and one type of paper until he choroughly 
familiarizes himself wich cheir inherent qualities, and 
then and only then explore the other paper surfaces 
that are available.’’ This, he feels, is che best way to 
build a sound foundation of experience, and an un- 
derstanding of the potential quality inherent in good 


ray 
Ya A" 


For the beginner, Frank Heller has a word of — photographic paper. Kodak would also add that it is 


advice. “I strongly advocate that an individual a thrifty, paper-saving policy 


p= BEGINNER needs to gain experience rapidly—and che top-quality, moder- 
ate-speed papers such as Kodak Opal may seem inconveniently slow. For more 
rapid printing plus excellent quality, Kodak Platino Paper (about ewo and one 
half times as fast as Opal) and Kodak Medalist Paper (about six times as fast 
as Opal) are good choices. Both of these are rich, warm-black papers, with a 
choice of surfaces and a range of printing grades to accommodate both soft and 
contrasty negatives. For exhibition and gift prints, lustrous Platino G or P, or 
Medalist G or 7, is appropriate. This small reproduction of Gottlieb Hamp- 
fler's ‘‘Pennsylvania Snowscape,’’ which appeared full-page earlier in chis 


series, is from a print on glossy Platino | 


W. at is the purpose of the print—exhibition, gift, publication, small display, 
large display? Whatever the purpose, there's a Kodak paper co fit ic. The small 
reproduction of Josef Schneider's ‘‘Susan’’ is from a print on Kodak IIlustra- 
the paper he would naturally choose for top-quality halftone 
Medalist would be an alternate choice. For exhibition, Opal, 


tors’ Special 
reproduction 
Platino, or Medalist, in a salon surface. For a luxurious portrait presentation, 
Opal or Kodak Opalure Print Film. And, of course, each of these fine Kodak 
enlarging papers is matched by a contact-print paper of similar character. 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platino, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neu- 
tral-black Kodabromide. For special applications, Kodak 
Mural R, Resisto Rapid N, Opalure Print Film, Translite 
Paper. For contact prints, Kodak Azo, Velox, Resisto N, and 
others. Consult the Kodak Data Book on Photographic 
Papers, and your Kodak dealer. 


Kodak 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 











The World's Most Versatile OFFICIAL NOTICE 


: . On page 135 of the February Journat, amendments to the 
Line of Speedlights PSA i-aecn as passed by a Board at its October 11th 
meeting, were published. Subsequently, the Board decided 
to establish Canada as a separate region. This action nul- 
lified the previous amendment to Article IX, Section 2 
ASCOR The amendment, which is hereby published as required by 
the PSA By-Laws, now reads 
SPEEDLIGHTS Four (4) members of the Society, one elected from each 
of the following four (4) regions, the first to represent 
the geographical Eastern section of the United States com 
“Speedlights For prising the official Eastern Time Zone, the second to represent 
Every Job" the geographical Mid western section of the United States 
comprising the official Central Time Zone, the third to 
represent the Western section of the United States, compris- 
MIDGET 80 ing the combined official Mountain and Pacific Times Zones, 
and the fourth to represent all Provinces of Canada 
The Midget 60 is an out Mrs. C. B. Puetrs, Jx., Hon. PSA, See 
standing light weight port- 
able speediight designed 


spedieaity tor exgtesiien Barbara Green To Tour Mid-West 


h i . 

waere amen welgnt end cus Barbara Green, FPSA, FRPS, of Brooklyn, N. Y., is now 

s of extreme im ¢ 
tems planning to add several more lecture appearances to a spring 

Operates on either AC or self-contained battery trip she will make to St. Louis, where she will serve on 


Weight 4 Ibs. 12 oz. without batterv: 6 Ibs. with the jury of the 10th St. Louis International. She is again 


battery available to clubs under the National Lecture Program 
Built-in charger There are a few open dates between mid-April and mid-May 
Condenser reforming circuit Reforms the electrolytic and clubs that are interested may yet be able to arrange 
_— : gg ed oo oe - charging for her to appear. Letters or telegrams should be addressed 
Pen he! po naw g of camera. Light unit is to Mrs. Green herself, as National Lecture Chairman 
~+ 9 Repent non oe a Willow Street, Brooklyn 2, N. Y 
yy The April-May 1952 lecture tour is an outgrowth 

end for Complete Literoture highly successful tours made in the spring and fall of 

¢d Only Thru J. G. Saltzman, inc In the coming series New Prints for Old” will again be 
) Lesington Ave. New York, N.Y 
ond other Authorized Deolers 


given. However, some clubs who heard this lecture last vear 
have already scheduled another talk of Barbara Green's 
This is “Don't Watch the Birdie! an instructive and amus 


AMERICAN SPEEDLIGHT CORP ing discussion of child photography, illustrated with fifty 


See Le * Mew York 17_N Y of her superb prints 


psa TRADING POST___PAGTURE OF THE AMDT ss mon sero imma 
individu member , , Read the Rules in th 








January and Febru- 


‘publicatl a Next month the scores and some of the =e Jo RNAL and send your print 
inning pictures will be published, but Picture of the Month 
for this because all entrants in The Photographic Societ 
nd February contests have 2005 Walnut Street 


rmation direct, and will Philadelphia Pa 





i! levtificvale ff Cfuard 
fire sorrled Ce 
— MAY BEYOU - 
i vafucdure 4 A vablanding previ 


entitled 
WHAT HAVE YOU GOT ? 


= - Pe 
Atta oe eee aA 
, ow 
SPrA~Rid ogee FIA FRO 
J WM Goods . Froc 
Judge 
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FOR PRIZE PICTURES! 


Your Pacemaker Graphic 
takes every challenge 
your skill can give it! 


Speed Graphic or Crown Graphic ... whichever 
famous Pacemaker Graphic you choose ... you'll 
find that there’s no challenge it won't respond 
to, no problem it can’t resolve with first class 
results! This amazing versatility, plus a Pace- 
maker’s ease and speed of operation ... has 
made it America’s most popular all-purpose 
camera with press photographers and amateurs 
alike. Speed Graphic (illustrated) has focal plane 
shutter with governed speeds to 1/1000th. 
Crown Graphic is identical, but without focal 
plane shutter and costs less. Here are a few 
of the prize-winning features ... but, of course, 
you must actually handle a Pacemaker Graphic 
to get a full appreciation of what a great camera 
it really is! 


New Low Prices from $174.15 


@ CONTORTIONIST FRONT. For corrected perspective choice of shutters operable by the same release 


whenever you want it. Simple controls raise or lower 
the lens, shift it sideways, or tilt MULTIPLE FOCUSING CHOICE. 
© INTERCHANGEABLE LENSES. A flip of the slide-locks Uso on, ov wpe Gham jogasten. thay quumnatas 
— aye ay: oe ee eee type focusing scale on camera bed. . 
GHGS, LOLSPHOLO OF OLHST SCCSSSOLy Lenses Ground glass focus through the lens and 
@ DOUBLE EXTENSION BELLOWS. For extreme close-ups the coupled Kalart rangefinder (optional 
Permits full-size copy with standard lens. Invaluable oO MULTIPLE VIEWING CHOICE. Folding open 
too, when using special lenses frame viewfinder with parallax correction 
Tubular optical viewfinder with parallax 
DROP BED. Helps correct perspective in conjunction A “= ; ~~ 5 ta Pyrenees 
o with tilting lens board and tor use with wide-angle correction and the ground glass screen 


lenses. Bed remains linked to focusing knobs @ BUILT-IN FLASH SYNCHRONIZATION. 
@ FOLDING INFINITY STOPS Bring the front into exact @ GRAFLOK BACK. Designed to take such valu- 


calibration with Vernier focusing scale and squared able accessories as 120 Roll Holder, Graflarger 
with film plane. Stops fold back, allowing front to move and Grafmatic Film Holder. (see next page 
farther forward. Additional sets of stops can be in rN DIRECT READING FOCAL PLANE SHUTTER 
stalled for use with different lenses SPEEDS. No tables to consult. No calculations 

iF} BODY SHUTTER RELEASE. Set right in the camera body (0) GOVERNOR SELECTOR. Doubles or halves ex 
for extra stabiiity at the instant of exposure. (F posure with flick of finger. Insures optimum 
Speed Graphic has selector control, too, for instant accuracy of shutter 


Groflex Inc 


Rochester g nope 48 


New York 


ty 


ics took more prize-winners than the next four makes combined! 


FIRST iy / In the 1951 “Popular Photography” $25,000 Photo Contest, Graph- 
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CORRECT WATER TEMPERATURE 


for Film Processing 
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THermostaric GIFT EP warer mixer 


Quickly poys beck its cost 
Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re 
regardless of fluctuations of 
emperature in supply lines. Failure 
of coid water supply instantly shuts off delivery 


mains constant 


pressure or 


Because it gives the most precise control ob 
leading fim 
It is a necessity in all photo 


rooms, a color work 


tainable it is recommended by 
manufacturers 
graphic dark 
and matri 
phers 


must for 
ces. Used by thousands of photogra 
luhographers, engravers, and in X-Ray 
him developing. Order a Powers 60° to 125° F 
Thermostatic W ater Mixer from your photo sup 
ply bem. or write mow for Belletin 258P0. HP« 


THE POWERS REGULATOR CO. 


Skokie, 1) © 60 Yeors of Woter Temperature Control 
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PROFESSIONAL CALLING CARDS 





COUNTRY SCHOOL OF PHOTOGRAPHY 
SO. WOODSTOCK, VT. 

Tutorial instruction by John W. Doscher 

in salon photography, pictorial control 

color, and special processes 
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rtainly worth reading for others 
PICTURE EDITING by Kalish 
lon \ s Associate Professor of 
of Missouri) is a book 

int place in the teaching 

Designed 

ook and as a 


and 


primarily 
guide for 
s and small 


valuable and most 


the photographer who 


editing und ~=s editorial 
sections, the 
Editing,” deals 


1 publication 


major 
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ar 
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America, 
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PRINTS BY 


JOHN R. HOGAN, FPSA 


number of new salon 


A limited 
prints of famous marine pictures, on 
framing, 


twenty 


16 x 20 mounts suitable for 
are offered at a five 


post paid 


price ot 
dollars each 


shipment 


Vertical Prints 
LIFE RING 

A SOLALI 

PENCELESs 

! 


lor prompt 


* THE 
MEADOWS 


DRIVING TO 
THE Viel 
* CROSSING THE STREAM 
* FISHERMAN'S MORNING 


WIN 


Horizontal Prints 


* CHESAPPAKE CALM 

* SKIRTING DAVY JONES LOCKER 
MADE TO ORDER 

Prints of other 
will be 


avail 
the 


pictures, uf 


able made to order at 


same 


price 


JOHN R. HOGAN 
1528 Walnut Street 
Philadelphia 2, Pa. 





book The 
deals with actual picture 
make-up 
and use 


second section of the Picture 
Editor at Work 
handling 


and out 


retouching 


explains lay 


cropping captioning, 


of resource materials and picture morgue 


Such mechanics as scaling and use of 


lay-out systems (the authors use and 


justify the modulu vstem are explained 


vugh detail and for the novice these 


tricks may well be worth the 


in thor 
price of 
admission, alone 


For the 


establishing a 
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und making 
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recognition of the photographer as_ the 
ambassador of 
This book may be 


one, for it is the 


good relations for the pub 
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yoy making your own prints 


with these popular Du Pont Photographic Papers 


y ou’ LL be proud of the beauty, radi 
ance and sparkle of pictures you 
make so easily with these fine Du Pont 
Photographic Papers 

DU PONT “VARIGAM”" 


paper 


variable con- 
The 


grade of paper that gives you ten de- 


trast photographic one 
grees of contrast through easy-to-use 
filters that slip over your enlarger lens 
With “Varigam” you always have the 
right paper contrast on hand . get 
top-quality prints from any printable 
negative. Available in ten surfaces and 
all standard sizes and at regular en- 
larging-paper prices! 

DU PONT “VELOUR BLACK” 


tion paper—Tops among graded con- 


projec- 


trast papers, it produces rich and 
sparkling prints, is extremely sensitive 
to the slightest differences in negative 
density and faithfully records the full 
range of negative tones from deep 
blacks to the whitest whites. Four de- 
grees of contrast in all standard sizes 


fifteen surface textures 


DU PONT WARMTONE projection pa- 


per—Gives portraits, pastorals and 


landscapes an alluring, soft, warm 


tone. It’s fast 
is excellent for hand tinting or color 


tones perfectly, and 
ing. Available in normal contrast only 
in eight distinctive surfaces 

DU PONT “APEX” 


Pleasing tone, brilliance, ease of han- 


contact paper 
dling and flexibility help you produce 


crisp, clear contact prints of excep- 


tional beauty. 
AND FOR BETTER PROCESSING 
these dependable Du Pont laboratory- 


Try 


tested chemicals, guaranteed fresh in 


their easy-opening tin containers 


53-D...All Purpose Developer 
55-D.. 
16-D.. . Film Developer 
16-DR. Replenisher for 16-D Developer 
18-F.. .Universal Fixer 

Wash Test Solution for checking 


.Stendard Paper Developer 


hypo elimination after washing 


DEALERS EVERYWHERE stock these su- 
perior products to help make your 
photography better, easier and more 
economical. Ask for Du Pont papers 
and chemicals by name. E. I. du Pont 
de Nemours & Co , Photo Prod- 
ucts Department, Wilmington 98, Del. 
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FILMS ¢ PAPER 
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CHEMICALS 








ye 


BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 





SYMBOL OF 


A Profile to 


\ Kodak Ektalux Flasholder is no modest violet. Across 
playing field, arena, or woodland glade, you can spot that 


distinctive profile at a glance. It identities the proudest 


flash equipment that ever sped fine pictures to exhibi- 
tion walls. 
One lamp or seven, capacitor-fired in reliable “synch” 


at the liveliest speeds your shutter offers... l p to 
120 feet of extension, in single line or V-formation . 

Off the camera, on the camera, in the wink of an eve 
. A firm, hand-fitting saw-grip that completely sup- 
ports the camera, leaving your right hand free to 
manipulate film, aperture, speed, and focusing con 
trols. Rugged, lightweight accessories that solve almost 
any setup problem... solenoid or direct release . . 
flash shutter or external synchronization. Extension 


units that stack and nest compactly in the carrying 


he, 


case Cords that coil smoothly without kinking. . . 
( omple le equipme nt, with every ck tail engineered lor 
fast, smooth, professional operation 


This is Kodak Ektalux 


modern professional flash equipment that every pho- 


This is “flash grown up. 


tographer who values his picture opportunities will 
want to know . and own 
Priced from $29.75 for Ektalux Flasholder with 
standard bracket and 15-inch bayonet connector cord. 
Kodak Ektalux Press Bracket. $5.75. See it at your 
Kodak dealer's 


Prices are subject t 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 


MODERN B-C FLASH 





